AHOTAIIIA

bepesyubka M.C. Penepryap sk ¢akrop aHcaM0/eBOi TBOPYOCTi
OanaypuctiB (Ha  MarTepiajgi  misJIbHOCTI  aHcamMOJl0  OaHIAYPHCTIB
«YapiBauni»). — Keanigixayiuna naykoea npays na npaeax pykonucy.

HNuceptanis Ha 37400yTTS HAyKOBOTO CTymHeHs JokTtopa dutocodii 3a
cnemianpHicTIO 025 My3nyne wmuctenrBo. — Ojecbka HamioOHaJbHA MYy3U4YHA
akageMmis iMeHi A. B. HexxnanoBoi, MiHicTepcTBO KyJIbTypu Ta iHGOpMAaIiiHOT
noyituku Ykpainu, Oneca, 2021.

JlucepTariiro MpUCBAYEHO AOCTIKEHHIO POl pernepTyapy B €BONIOMIHHOMY
PO3BUTKY aHcaMOJjieBoi OaHAypHOI TBOPYOCTI HA TMPHUKIAAL CTYJAEHTCHKOTO
aHcamOmio OanaypucTiB «YapiBHuil» JHIMPONETPOBCHKOI akaaeMii MYy3UKH
iMm. M. I'minku.  baraTtoBekTopHMii aHamnmi3 JOCBily poOOTH TPhOX MOKOJIHb
KepIBHUKIB aHcamOmo npoTsarom  1956-2020 pp. 103BOJAWMB  JTOCTIAUTH
3aKOHOMIPHOCTI €BOJIIOIT aHCaMOJIeBOr0 OaH YpHOTO BUKOHABCTBA Y KpaiHHU.

Brepmie B ykpaiHChKOMY MY3MKO3HAaBCTBI peENepTyap CTYAEHTCHKOTO
(HaBYATLHOTO) aHCaMOJII0 OaHIYPUCTIB PO3MVIIAAETBCSA SK 3aci0 JAOCIIIKEHHSI
IPOIIECiB  €BOMIONIT aHcaMmOJIeBOro OaHIypHOTO BHKOHAaBCTBA, a TaKOX SK
BUCOKOC(EKTUBHUM  TMENAroriyHUil  IHCTPYMEHT TpoQeciHHOi  MiATOTOBKH
aHcaMmOJyieBoro OaHIypHICTa, TAKOXX BIEPIIC BU3HAYAIOTHCSA MEXaHI3MH BILIMBY
penepTryapHoi MOMITUKU Ha OPMYBaHHS Ta PO3BUTOK MPOQECiiHOT MaCTEePHOCTI
aHcamOJITIO.

JochmimKy€eThCs  ICTOpiE BHHHKHEHHS Ta PO3BUTKY  aHCaMOJIEBOTO
OaHIypHOTO  BUKOHABCTBA.  PO3KpUBAIOTHCA  ICTOPUYHO-KYJIBTYPOJIOTIUHI
MepelyMOBH YTBOPEHHS HAaBUAJbHUX aHCaMOIIB OaHIypuCTiB. BU3HaYaeThCSA pOIIh
CTYJIEHTCHKHX aHcaMOJiB OaHAYpHUCTIB y (OpPMYBaHHI Ta PO3BUTKY OAaHIYpPHOTO
mucrenTa. [IpocTexyerbes 3B’ 30K icTopii aHcamMOIt0 6aHAYpUCTIB «HapiBHUITI»
3 PO3BUTKOM aHCaMmOJIeBOro OaHIypHOTO BHKOHaBCTBa Ykpainu. Pemepryap

PO3MIISIAAETHCS K CKJIaJI0BAa YACTHHA aHCaMOJIeBO1 OaHAypHOT TBOPYOCTI.



3’SCOBYIOTBCSI  OCOOJIMBOCTI CTBOPEHHS, PO3IMIMPEHHA Ta OHOBJICHHS
ancaMmOJieBoro OaHypHOro penepryapy. BusHadaeTncs, 1110 penepryap aHcamOIIro
O6annypuctiB «YapiBHul» (GopMyBaBCcsS Ta PO3BUBABCSI B OJHAKOBUX IJIsi BCIX
OaHIypHMX KOJICKTMBIB yMOBax Il BIUIMBOM HAacTymHUX  (akTopiB:
BJIOCKOHQJICHHS KOHCTPYKIIii IHCTPYMEHTY, BUHHUKHCHHS aKaJeMidHOI CHCTEMH
MYy3UYHOI OCBITH Yy HaBYAJbHUX 3aKjajaX, AaKTUBHOI TBOPYOCTI CY4YaCHUX
YKpaTHChKUX KOMITO3UTOPIB JJisi aHCAaMOJII0 OaHypUCTIB, KOHLEPTHOI TISIIbHOCTI,
y4acTi y KOHKypcax Ta (ecTtuBansix. Po3rismgaeTscss mporec CTBOPSHHS BIACHOTO
penepryapy, 3aBISKd SKOMY (DOPMYEThCS IHIWBINYyaTbHUH BHUKOHABCHKHHA CTHIIb
ancamOmo  OanaypuctiB  «UYapiBHuir». BCTaHOBIIOETBCS, 1O  MPOIECU
dopMyBaHHS penepTyapy Ta BIACHOTO TBOPYOTO CTHIIFO aHCAMOIIO 3HAXOAATHCS Y
MIUTBHIN B3a€MOIii OJIMH 3 OJJHUM Ta MalOTh B3A€MOBILIHUB.

Hanaetbcsi  xapakTepucTtuka  pemepryapy  aHcaMmOil0  OaHIypHUCTIB
«YapiBHHUII» Ha PI3HUX €Tamax €BOJIONII. 3a3HaYa€eThes, M0 TEHACHIlT PO3BUTKY
peniepTyapy aHcamOmto  «YapiBHHUII»  LUJIKOM  BIANOBINAIOTH  OCHOBHUM
HanpsiMKaM, 1mo Oyiu chopmyinboBaHi ['HaTom XoTKeBHYEM ISl aHCAMOJIEBOTO
OaHaypHOTO BHKOHaBCTBa Maibke 100 pokiB TOMy, 30Kpema: YKpaiHChbKi HapOdHI
IiCHI, TEpeKIa CBITOBOI MY3MYHOI KJIAaCHKH Ta OPHUTIHAJBHUM perepryap,
cTBOpeHU came st Oanaypu. IIpocTexyeThcs peamizamis IUX TEHACHIINH Ha
MPUKJIAA1 aHATI3y AUHAMIKH pernepTyapy ancamOmio «YapiBauir» npotsirom 1956-
2020 pp. BusHauaroThCsi OCHOBHI TPymH B pemepryapi aHcamoOiIt0 OaHIYpHUCTIB
«YapiBHUIT» HA Cy4YacHOMY eTami: OOpOOKM YKpaiHCHKHUX HApOJHUX IIiCEHb;
apamKyBaHHS BITUM3HSIHOI Ta CBITOBOi MY3WYHOI KIIACHKH, a TaKOX TBOPIB
YKpaTHCHKUX KOMITO3UTOpiB; TBopu a Capella; opurinambHi TBopM (10 HammcaHi
KOMITO3UTOpaMH caMme sl ancamOmio OanmypuctiB). Ha migcTaBi KOMIUIEKCHOTO
MyY3WKO3HaBYOTO aHaJi3y Cy4YacHOTO pemepTyapy aHcaMmOiaio OaHIypHCTIB
«YapiBHHUII» HAJAETHCA XAPAKTEPUCTUKA Ta BUSBISIOTHCS O3HAKU €BOJIIOLIMHOIO

PO3BUTKY KOXHOI I'pYIH TBOPIB penepryapy.



3a3HavaeTbesl, MO0 00POOKU YKpaiHCHKMX HApOJHUX MICEHb € HEB1Jl'€MHOIO
YaCTMHOIO aHcaMO0JeBoro OaHIypHOro pemnepryapy. BHOKpeMIoThCS 1Bl
TEHACHIII 100 BUKOHAHHS HAPOJHHX ITICCHB: MEPIlIa — BUKOHAHHS TPAIUIIIHHIX
00po0OOK sAK 30€pe’keHHA HalllOHAIBHOTO KYyJbTYpPHOrOo HaaOaHHS, Jpyra —
BUKOHAHHS OUTBII CKJIAJJHUX Ta Cy4YaCHUX 0OpOOOK SIK pe3ynbTaT BIUIMBY CYy4acCHO1
MY3HYHOT KyJIbTypH. 3’SCOBYETHCS, IO KIIBKICTh CYy4acHHUX OOpOOOK HapOTHUX
miceHb B pernepTryapi aHcaMmOJI0 3 KOXHUM POKOM 3HAYHO 30UIBIIYETHCS, LIO €
HasIBHUM TITBEP/KEHHSM TPUBAIOUO1 €BOJIIOLIT pernepTyapy.

BcraHoBNIOETBCS, 10 apaHXyBaHHS € HAWOLIBII YUCICHHOIO TPYIOI Yy
peniepTyapi aHcamOir0. ApaHXyBaHHS TBOPIB YKpaiHCBKHX KOMIIO3HTOPIB
OPEACTaBISAIOTh MIIHUM 3B’S30K akaJeMIdyHOi OaHAypu 13 HaIllOHAJIBHOIO
MY3UYHOIO KYJIbTYpPOI. BUSBISIOTBCS CTiliKi TEHACHII pPO3BHTKY IIOJO
apalwXyBaHb y pemnepryapl aHcamOJio, a caMme: PO3IMIMPEHHS KaHPOBO-CTUIILOBOT
NaJITPH, 3aJIy4CHHS PI3HUX MY3UYHUX IHCTPYMEHTIB, KAMEPHOTO Ta HAapOJHOIO
OpKECTPY ISl CIUTBHOTO BUKOHAHHS.

[IpoctexyeThcst 3B 30K  aHcamOJIeBOro OaHAYpPHOrO BHKOHABCTBA 13
YKpaiHChKUM XOPOBUM BHKOHABCTBOM B PE3YJIbTaTi SIKOTO B perepTyapi aHcamOIIro
OanaypuctiB € TBopu a capella. Ils rpymna penepryapy € ogHuM 3 6aratboX IpOsBIB
CyTi akaJIeMiYHOTO OaHypHOT'O BUKOHABCTBA — MOEHAHHS HAMKpaIUX JOCITHEHb
YKPaiHCHKOTO TPAAUIIIHHOTO Ta Cy4aCHOTO aKaJeMIYHOTO My3UYHOT'O MHUCTEIITBA.

OpuriHansHUN perepTyap s aHcaMmOIt0 OaHIYPUCTIB PO3TISIAETHCS SIK
BOXJIMBUN TOKA3HWK BHKOHABCHKOI MAaWCTEPHOCTi, a TaKOX SK HEBiJ €MHa
JacTHHA perepTyapy, 0e3 sSKOoi HEMOXKJIUBHUI TOMaIbIIHi MpodeciiiHui pO3BUTOK
aHcamOyieBoro OaHIypHOTO BHWKOHABCTBa. bararorpanHa TBOpYa iSUTBHICTH
Cy4aCHUX KOMITO3UTOPIB y PI3HOMAHITHUX KaHpax Ta (opmax, Mo po3KPUBAIOTH
VHIKabHI 1HAWBIAyalbHI MOJJIMBOCTI aHCcaMOmi0 OaHIypUCTIB, € TOJOBHUM
JDKEpeJIOM TIOTIOBHEHHST Ta OHOBIGHHS pernepTyapy Ha Cy4acHOMY eTarli.

[IpocTexkyeTbcsi TEHAEHLIST 30UTBIIEHHS KUIBKOCTI OPUTiHAJIBHUX TBOPIB Yy



pernepTyapi ancamOI0 OaHIypUCTIB «YapiBHUID SK BIIA3EPKAICHHS 3arallbHUX
TEHJEHI1H €BOIIOLIAHOTO PO3BUTKY aHCAMO1€BOro OaH1ypHOrO0 BUKOHABCTBA.

Busnavatotecss 0coOJMBOCTI (DYHKIIOHYBAHHS HABYAJIBHOI'O KOJIEKTHBY,
PO3KPUBAETHCS 3HAYCHHS CTYIAEHTCHKOTO aHcamOJIt0 OaHypHUCTIB.
[linkpecnioeTbes, MO CTYACHTCHKUM aHcaMOJb OaHAYPUCTIB € TOJIOBHUM
JOKEpEJIOM TIATOTOBKM MpodeciiHuX aHcaMOJeBUX BUKOHABIIIB, KEPIBHUKIB 1
JTUPUTECHTIB aHcaMOJiB (kamen) OaHaypucTiB. BCTaHOBIIOETHCS, IO pernepryap
CTYJI€HTCHKOI0 aHCaMOJII0 — 1€ OCHOBA TBOPYOI JAISJILHOCT1 KOJIEKTUBY, PU LIbOMY
BiH BHKOHY€ HaBUajbHYy, PO3BHBAIOYy Ta BHXOBHY (YHKIIii, III0 HEPO3PUBHO
NmoB’si3aHI  MDK  c000r0. BuCBITNIIOETBCS  polib  pemnepryapy sK  3acoly
MDKIMCIUIUTIHAPHOT IHTErpallii ycix po3aiiaiB mpodeciiiHoi ocBITH aHCaMOJIeBOro
OaHmypucTa, TMPOCTEKYEThCS Oe3mocepeHiii 3B’S30K MDK HaBYAJIBHOIO Ta
KOHIIEPTHOIO JISUTBHICTIO KOJICKTUBY, HEpPO3pPUBHA €JIHICTb TEOPETUYHOI Ta
NPAKTUYHOT MiATOTOBKH.

Posrnsimatotecst yMoBH (GOpMyBaHHS perepTyapHOi MOJITUKH aHCaMOIIio
O6annypuctiB  «YapiBHuUll». BCTaHOBIIOETHCSA, M0 NPUHIMIM pENepTyapHOi
NOJIITUKKA C(OPMYBAJIUCS MM BIUIMBOM Ta Yy XOJi 0araTOpiYHOTO IIOIIYKY Ta
PO3pOOKH HAWOUIBII ePEKTUBHUX METOIB IMITOTOBKK aHCAaMOJIEBOT0 OaHIypHUCTa.
PenepryapHa mojiThka KEpIBHUKIB aHCAMOIO MPEICTABISIETBCS SK KOMIUICKC 3
CEMU B3a€MOIIOB’ I3aHUX MK COOO0I0 MPUHIIUITIB: HASBHICTH BIACHOTO penepTyapy;
HEYXWUJIbHE JOTPUMAHHS Ta PO3BUTOK TEBHUX BHUKOHABCHKUX TPAJIHIIIiA;
BIJIMOBIHICTD pENepPTyapy My3UYHUM CMaKaM Ta KyJIbTYPHUM BUMOTaM Cy4aCHHX
CJIyXadiB; MOpIYHE MOMOBHEHHS Ta OHOBIICHHSI peNepTyapy; €IHICTh HABYAIBHOTO
(memaroriyHOTO) Ta KOHIIEPTHOTO penepTyapy; >KaHPOBO-CTHIILOBE PO3MAITTS
penepryapy; BIIMOBITHICTh pPelepTyapy XyAOKHbO-BUKOHABCHKUM Ta TEXHIYHUM
MOXJMBOCTSIM (IIOTOYHOrO) cKiaay aHcaMOmo. HamaeTbess xapakTepucTHka
KO)KHOMY TMPUHIUIY PENepTyapHOi MOJITUKKA KEPIBHUKIB  CTYAEHTCHKOTO

ancamOt0 0aHmypucTiB «HapiBHULI.



3a3HavaeTbcs, 10 penepTyapHa TMOJITHKA aHcamOJl0  OaHIypHUCTIB
«YapiBHHUII» € BU3HAYAIBHOIO Y OCBITHBOMY TIpolieci MaHOyTHHLOTO OaHAypUCTa
Ta € 3amopyKol 1 OOOB’A3KOBOI0 YMOBOIO BHCOKOi €()EeKTMBHOCTI HaBYaHHS
Cy4yaCHUX INPEJICTAaBHUKIB HALIOHAJIBHOT MY3MYHOI KYyJIbTypu. BcTaHOBmIOETHCH,
110 aHcamOJb GaHAYpUCTIB «HapiBHHUIID 3 HOr0 BIACHUM PENepTyapoM € LIEHTPOM
IHTErpPOBAaHO1 CUCTEMH MIJTOTOBKM aHcaMOJieBOro OaHAypucTa B Maciitabax Bciel
JIHIMPOTIETPOBCHKOT IITKOJIM aKaIeMITHOTO OaHIypHOTO BUKOHABCTBA.

JIOCTIIKYIOThCSI MEXaHI3MHU BIUTMBY PENepTyapHOI MONITUKH KOJEKTUBY HA
dopMyBaHHS ~ Ta  PO3BUTOK  mpodeciiiHoi  MalicTepHOCTI  aHcamOJIo.
BceraHoBmtoeTbes, 10 cydyacHUM aHcamOiib OaHAypHCTiB «YapiBHHII» Mae CBId
OpUTIHAJIBHUI pernepTyap Ta BIACHUN BUKOHABCHKUI CTUIIb, SIKHH € Pe3yIbTaTOM
pallioHaJbHOI pernepTyapHOi MOJITUKKA KEPIBHUKIB aHCAMOJIIO BIPOJOBXK OLIbIIE
HIK MIBCTOJITTS.

3araJbHUM MJICYMKOM JHUCEpTaIlli € BHUCBITICHHS TIPOILECIB E€BOIIOMIT
aHcam0yieBoro OaHIypHOTO penepTyapy, pO3TJISHYTOrO B ICTOPUYHOMY Ta
KAHPOBO-CTHJILOBOMY aCIleKTaX B KOHTEKCTI TBOPYOI MAISUTBHOCTI aHcamOIIo
OanaypuctiB «YapiBHuUIll» Jpyroi mojdoBUHH XX — modaTky XXI cTOmiTh.
3niiicHeHe MOCTIHKEHHS 3pOOMIIO MOXKJIUMBUM (DOPMYBaHHS IUIICHOTO YSBJICHHS
PO CYTHICTh Ta crnerudiky penepryapy aHcaMOjaro OaHIYpPUCTIB B KOHTEKCTI
PO3BUTKY aHcaMmOieBoro OaHAYpHOrO BHMKOHAaBCTBa 30KpeMa Ta OaHAypHOTO
MUCTEIITBA B3arali.

KiarouoBi ciaoBa: pernepryap, penepryapHa MOJITHKA, aHCaMOJIb
O0aHIypHCTIB, HaBUaJbHUU KOJIGKTHUB, BUKOHABCHhKAa [IsIIbHICTh, aHCaMOJICBE

OaHmypHE BUKOHABCTBO, OaHIypHA TBOPUICTb.



ANNOTATION

Berezutska M.S/ Repertoire as a factor of the ensemble creativity of
bandurists (based on the activity of the bandura ensemble «Charivnytsi»). —
Qualifying scientific work on the rights of manuscript.

Dissertation for Doctor of Philosophy (PhD) degree in specialty in specialty
025 — Musical Art. — Odessa National Music Academy named after
A. V. Nezhdanova, Ministry of Culture and Information Policy of Ukraine,
Odessa, 2021.

The main purpose of this dissertation is to investigate the role of the
repertoire in the evolutionary development of the ensemble bandura creativity on
the example of the student bandura ensemble «Charivnytsi» (‘The Charmers’) of
the M. Glinka Dnipropetrovsk Music Academy. A multi-vector analysis of the
experience of ensemble leaders during 1956-2020 allowed us to study the
evolution patterns of the ensemble bandura performance in Ukraine.

The repertoire of a student bandura ensemble is considered as a means for
studying the evolution of ensemble bandura performance in Ukrainian musicology
for the first time. The study is identified the mechanisms of influence of repertoire
policy on the formation and development of ensemble professional skills.

This research has been studied the history of the origin and development of
ensemble bandura performance, the historical and cultural preconditions for the
creation of bandura student ensembles, their role in the formation and evolution of
bandura art. The history of the bandura ensemble «Charivnytsi» is directly
connected with the development of Ukrainian ensemble bandura performance. The
repertoire is considered as an integral part of ensemble bandura creative activity.

The dissertation describes the features of creating, expanding and updating
the ensemble bandura repertoire. It is determined that the repertoire of the
ensemble «Charivnytsi» was formed and developed in the same conditions for all
bandura ensembles under the influence of the following factors: improvement of

instrument design; the formation of an academic system of music education in



educational institutions; modern Ukrainian composers’ works for the bandura
ensemble; concert activity; participation in competitions and festivals. The
individual performing style of the bandura ensemble «Charivnytsi» is identified by
the presence of its own repertoire. It turns out that the forming processes of the
repertoire and the ensemble’s own creative style are in close interaction with each
other and have a mutual influence.

The characteristics of Charivnytsi s repertoire are given at different stages of
its evolution. It is noted that the trends in the repertoire are in line with the main
directions formulated by Hnat Khotkevych for ensemble bandura art almost 100
years ago, in particular: Ukrainian folk songs, arrangements of world classical
music and original repertoire created for the bandura. These tendencies are traced
through the bandura ensemble «Charivnytsi» repertoire during 1956-2020. The
main repertoire directions of «Charivnytsi» are defined at the present stage. It
reflects such development trends of the entire ensemble bandura performance as:
Ukrainian folk songs; arrangements national and world musical classics, as well as
Ukrainian composers’ works; original works (written by composers specially for
the bandura ensemble); pieces a capella. Each direction of modern repertoire is
characterized on the basis of a comprehensive musicological analysis.
Evolutionary signs are noted for each repertoire category.

This study argues that Ukrainian folk songs are an integral part of the
ensemble bandura repertoire. There are two trends in the performance of folk
songs: the first — the performance of traditional arrangements as a preservation of
national cultural heritage, the second — the implementation of more complex and
modern arrangements as a result of the impact of modern musical culture. The
research has concluded that the number of modern arrangements of folk songs in
the ensemble's repertoire increases significantly every year, which is a clear
confirmation of the ongoing evolutionary processes of the repertoire.

The dissertation has revealed that arrangements the works of Ukrainian

composers are the most numerous category in the ensemble's repertoire. Ones



represent a strong connection between the academic bandura and the national
musical culture. There are stable trends in the arrangements of the ensemble's
repertoire, namely: the expansion of the genre and style palette, the involvement of
various musical instruments, chamber and folk orchestra for joint performance.

There is a historical connection between ensemble bandura performance and
Ukrainian choir art. As a result, the bandura ensemble's repertoire includes works
a capella. This repertoire category is manifestation of the deep essence of academic
bandura performance — the best combination of achievements on both Ukrainian
traditional and modern academic musical art.

The original repertoire for a bandura ensemble is considered as an important
indicator of performing skills, without which further professional development of
ensemble bandura performance is impossible. Modern composers’ creative activity
(original works in various genres and forms) is the main source of repertoire
replenishment and renewal at the present stage. These works reveal the unique
individual capabilities of the bandura ensemble. Results of analysis of modern
repertoire show a tendency to increase the number of original works in
Charivnytsi’s repertoire as a reflection of the general trends in evolutionary
development of the ensemble bandura performance.

The dissertation reveals the functioning peculiarities and significance of the
student ensemble. It is established that the student bandura ensemble is the main
source of training of professional ensemble performers, leaders and conductors of
bandura ensembles. The repertoire is defined as a way of interdisciplinary
integration in professional training of ensemble bandura players. It is traced the
direct connection between educational and concert ensemble activity, inseparable
unity of theoretical and practical training.

The research has highlighted the conditions for the formation of the
repertoire policy of the student bandura ensemble «Charivnytsi». In particular, the
principles of repertoire policy were formed in the course of multiyear searching

and developing the most effective training methods of ensemble bandura players.



The ensemble leaders’ repertoire policy is presented as a set of seven interrelated
principles: own repertoire; strict observance and development of certain
performing traditions; conformity to musical tastes and requirements of modern
listeners; annual repertoire replenishment and updating; unity of educational
(pedagogical) and concert repertoire; genre and style diversity of the repertoire;
repertoire conformity with technical capabilities current ensemble’s lineup. This
part of the study is described each principle of the repertoire policy of the student
bandura ensemble «Charivnytsi».

The repertoire policy of the bandura ensemble «Charivnytsi» is integrated
into all fields of the educational process of the future bandura players. Such
integration is a necessary condition for teaching of modern representatives of the
musical national culture. It is established that the ensemble «Charivnytsi» with
their own repertoire is the centre of the integrated system of ensemble bandurist
training on the scale of the entire Dnipropetrovsk School of academic bandura
performance.

The research has found the mechanisms of influence of the ensemble
repertoire policy on the formation and development of professional skills of the
ensemble. As a result of the rational ensemble repertoire policy during more than
half a century, the Charivnytsi has its own original repertoire and its own
performance style.

The dissertation provides significant insight of the evolutionary processes of
the ensemble bandura repertoire, considered in historical and genre-style aspects in
the context of the creative activity of the bandura ensemble «Charivnytsi» between
1956 and 2020. The present study has made a holistic view of the essence and
specificity of the bandura ensemble's repertoire in the context of the development
of ensemble bandura performance in particular and bandura art in general.

Keywords: repertoire, repertoire policy, bandura ensemble, student
ensemble, performing activities, ensemble bandura performance, bandura

creativity.
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