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ABTOp Ta KOOPAUHATOP NPOEKTY
Kapmenna LlenkoneHko

«[poeKT peanisoBaHo 3a NiATPUMKMN
YKpaiHCbKOro KynbTypHOro ¢poHay»

YKpaiHCbKUIM KyNbTypHUIM doHL —
[ep)xaBHa yCTaHOBa, cTBopeHa y 2017
poui, Ha niacTaBi BiANoBiAHOro 3aKoHy
YKpaiHu, 3 METOK CMPUSIHHSA PO3BUTKY
HaLiOHaNbHOI KyNbTypWu Ta MUCTELTBa B
nep>xaBi, 3abe3neyeHHs1 CNpUATANBUX
YMOB A1 PO3BUTKY iHTENEeKTyanbHoro
Ta AyXOBHOMo NoTeHLjiany ocobucToCTi

i cycninbcTBa, WMPOKOro oCcTyny
rpoMafsiH 40 HaLioHaNbHOrO KyNbTyp-
HOro HafbaHHS, NiIATPUMKN KYNbTYPHOIo
PO3MaiTTS Ta iHTerpauii yKpaiHCbKOi
KYNbTYpPW Y CBITOBUI KYNbTYPHUN
npocTip. HdisnbHicTb doHAY, 3rigHO
UYMHHOIO 3aKOHOAABCTBA, CMPSIMOBYETb-
Csl Ta KOOPAMHYETbCS MiHiCTEPCTBOM
KynbTypu YKpaiHu.

KoHdepeHLis npucesyeHa npobneMam
decTmBanbHoro pyxy Hosoi My3nku. Ha
po3rnsa BUHOCATbCSA MUTAHHS, NOB'A3aHi
i3 3a6e3neYeHHIM XNUTTE3QATHOCTI HO-
BOro MUCTELTBA, MMTaHHA MeHeXXMeH-
Ty, opraHisauii pectmBanis, KOHLEPTIB
HOBOro MUCTeLTBa.

Tpeba 3a3HauMTH, Wo HoBa My3uKa Le
He NPOCTO BCiNsiKa My3MKa, WO ii MUWYTb
KOMMO3UTOpPW CborogHi. HoBa My3uka -
y3aranbHioloue NoHATTS, BBeaeHe B 1919
poui HiIMeLbKUM MY3UYHUM KPUTUKOM
MayneM BekkepoM i npunyckae pisHi
Teuii B eBpOMNenchKil akageMiyHin My-

31U, B IKMX OCUTb SICKPaBO BUPAXKeHi
iHHOBaUIiMHI TeHAeHUii. HoBa My3uMKa
OXOMJIKOE NOLYK HOBUX 3BYKIB, HOBUX
dopM abo HOBMX CMNONyYeHb CTapux
CTUNIB, MOYacTU 3aBAAKN MPOOOBXKEHHIO
iCHYHUNX TpaguLil, YaCTKOBO 3aBAAKMU
HaBMWCHOIo PO3puBY 3 TpaguLi€eto i
npoaBnseTbes abo gk nporpec, abo

K OHOBJIeHH$ (Heo- abo nocT-cTui).
ICTOPUKM-MY3MKO3HAaBLi Ka)KyTb Npo
OBi XBUNi MY3WYHOro aBaHrapay y
coepi akageMiyHoi HoBOI My3UKK, TOBTO
MY3U1KMU, iKa F0I0OBHO BUKOPUCTOBYE
3BWYHI IHCTPYMEHTW, 3a1K, aKaLeMivyHUX
BWKOHaBLiB Ta Ny6niky. Mepwa xsuns
rnocTana Ha no4aTky XX CToNiTTs Ta
BigOMa Uepes TBOpPUICTb HOBOI (apyroi)
BiAE€HCbKOI KOMMO3MTOPCHKOI LWKON Ha
yoni 3 A. LLleH6eprom, a TakoXxx vepes
TBOpUICTb b. BapToka, |. CTpaBMHCbKOrO
Towo. [pyra xBuna noctana nicns
Opyroi cBiToBOI BiltHW HaNpuKiHLUi 1940-
X POKiB i TPMBA€E A0 CbOrOAHILHBOro
OHS, X04a i Nigpo3ainseTbcs HepiaKo Ha
nepioau, Wo BiAPISHATLCSA CTUIbLOBOK
cBOepiaHicTIo: Le - k. Kenpxk, M.
bynes, K. LUToKrae3eH, J1. HoHo, nisHiwe
- |. KceHnakic, I. JlireTi, B. JlloTocnascb-
ki, K. Mengepeubknit, E. [eHicos, B.
CunnbBeCcTpOB Ta iHWI NpeaAcTaBHUKKU
«KWiBCbKOro aBaHrapay», aMepuKaHcCbKi
MiHiManicTn, dpaHLy3bKi cnekTpanicTu,
npencTaBHUKM KHOBOI NPOCTOTMU»,
«HOBOI CKNagHOCTI», eNIeKTPOHHOI,
aKyCMaTUYHOI MY3MKM TOLLO.

Lli BCi piS3HOMaHITHI HaNPSMKK Ta Pi3Hi
KOMMO3UTOPM 30BCIM HE CXOXKi MiXK
co6010 Ta aXK HiIK He CXOXKi Ha KnacuyHy
MY3KKY: NapafoKcanbHUM YUHOM caMe
LIS HECXOXKICTb ix egHae. HoBa My3uKa
He Ma€ YXO4HOro NeBHOr0 CTUIHO,
CTanumx xaHpis Ta ¢opM. BoHa MycuTb
6yTV 3aBXXAM CBIAOMO HOBOO, TO6TO

eKCnepuMeHTasIbHO K cama coboto,
TaK i B CTOCYHKaxX MiXX KOMNO3UTopaMu,
BMKOHaBLSIMUM Ta ny6nikoto. Tomy

BOHa MYyCWUTb YHUKATX NOBTOPEHHS Ta
3aKpinNeHHs y paH3i KHOBOI KNaCUKN»,
MYCWUTb 3aNM1IaTUCS 3aBXKAN Y NEeBHOMY
CeHCi «HOBOI», X0ua caMe cTabinisauia
Ta NepeTBOPEHHS Ha «aBaHrapaHy
KJlacuKy>» € NOoCTilMHOK NpUHa[oo,
Hebe3MneKo Ta NacTKoK. Tak um Tak,
cborofHi Hosa My3auKa i nepLwoi, 1 apyroi
XBWIi aBaHrapay nocTiMHO NyHAe B KOH-
LepTHMX 3anax Ta B ONepHUX TeaTpax
PO3BUHYTUX KpPaiH; BOHa € 060B'A3KOBOIO
LN CTYLilOBaHHSA Ta BUKOHAHHS B Hal-
aBTOPUTETHILUMX MY3UUYHUX HaBYANbHUX
3aKflagax akageMiyHoro npodginto.

OpraHisauiiH1i1 KoMiTeT KOHbepeHLUii:
Llenkonerko K. C. (ronosa) -~KoMno3u-
TopKa, npodecop OpecbKoi HalioHanb-
HOI MY3MYHOI akageMii iM. He)xgaHoBOI,
apT-avpekTop decTmBanio «[Ba oHi

" ABi HOYi HOBOI My3MKW», KaHOWAAT
nefaroriyHux Hayk, 3any>eHuin fisy
MUCTeuTB YKpaiHu, cekpeTap MpaBniHHS
HauioHanbHoi Cninkm KoMnosmnTopis
YKpaiHu, ronosa npaeniHHA Mi>KHapoaHoi
rpoMafCbKOi opraHisauii «Acouiauis
«HoBa My3unka», naypeaTka MixxHapona-
HUX KOHKYPCIB, naypeaTKa npemii im.

B. M. JlaToWwmMHCbKOroO.

CamoiineHko 0. . - npopeKkTop 3 HayKo-
BOi po60TM OfecbKoi HauioHanbHOI My-
3MYHOI akageMii imeHi A. B. He)xpaHoBOI,
LLOKTOP MUCTEeLITBO3HaBCTBa, Npodecop
OHMA imMeHi A. B. HexxgaHoBOI.

ManpeH6epr-Topgoposa K. I. - koMno3au-
TOpKa, KaHAMAAT MUCTELTBO3HABCTBA,
B.O. foLeHTa Kadenpu Teopii My3unkm

Ta KoMno3auuii Ogecbkoi HaLlioHanbHOT
MY3WYHOI akageMii iM. A. B. HexxgaHoBoI,
naypeaTKa Mi>KHapOL4HUX KOHKYPCIB,
naypeaTka npeMii iM. J1. M. PeByLbkoro.

Mepenenuusa 0. [I. - KaHA. Ned. Hayk.,
OVPEKTOP MiXKHAPOAHOI rpOMaacbKoi
opraHisauii «Acouiauis «Hosa My3uka»
Ta Mi>xHapogHoro ¢ecTmBasto cy4acHo-
ro MmcTeuTBa «[Ba OHi 1 ABi HOYI HOBOI
MY3UKN».

CemeHoB 0. 3. - kaHavpaT
MUCTELTBO3HABCTBA, AOLEHT Kadenpwu
icTopii  My3WKM Ta My3WUYHOI eTHO-
rpadii OgecbKoi HauioHaNbHOI My3UYHOI
akagewii iMeHi A. B. HexkgaHoBoi.

lnes, opraHisauisa Ta BUgaHHA:
Mi>kHapoaHa rpoMafcbKa opraHisadis
«Acouiauia «HoBa My3uka» - YKpaiH-
CbKa CeKLia Mi)kHapogHOoro ToBapmcTaa
CyuacHoi My3uku / ISCM,

npe3ugeHT Kapmenna LlenkoneHko
Mepeknanm TekcTiB: Mapis CadppoHoBa
OunsainH: OnekcaHap Mepenenunus
M.Tel: +38 0677089037
www.facebook.com/karmella.
tsepkolenko

www.anm.odessa.ua

Email: karmella@ukr.net

Micue po3sTawyBaHHA KOHepeHLii:
KoHdepeHL 3ana, loTenb «AMBa30BCb-
KMIN»

65026, YkpaiHa, Opeca, Byn. byHiHa, 19
Tel. +38 (0482) 42-90-22

Fax: +38 (048) 728-11-34

Email: info@ayvazovsky.com.ua

© Acouiauis HoBa My3uka, Ogeca, YkpaiHa, 2018



25/11/18 (Hepning)
MpnbyTTa yYacHUKIB KOHpepeHLil

26/11/18 (nonegninok)

10.00 - 14.00 - paHKoBe 3acifaHHs

10.00 - 10.10 - BiokpuTTs KOHbepeHU,ii
- BiTaHHS ronoBuM NpaeBniHHA Acouiauii
HoBa My3uka, npoo. K. C. LienkoneHko
Ta npopekTopa OHMA iM A. B. HexxpaHo-
Boi, Npod. 0. I. CaMoineHKo.

10.10 - 10.20 - npeseHTaLiga Nnoasin-
HOro KOMMaKT AUCKY 3 TBOpaMu decTu-
Banis (2008-2018) BuaaHoro oo 25 piuua
dbecTrBano cyyacHoro MuctelTsa «[Ba
OHi 1 ABi HoYi HOBOI MY3UMKK» Ta Bebcaln-
Ty dpecTmBanto 3a piHaHCOBOI NIATPUMKMN
YKpaiHCbKOro KynbTypHOro GoHAy.

10.20. - 10.50 -

Jonosinb AHTOHA POBHEPA (Mocksa,
Pocis/Hbio-Mopk, CLUA) - «DECTUBANI
CYYACHOI MY3WKMW: IX OCOBJIMBOCTI
TA AKTYANBHICTb B HALL YAC».

- AHTOH POBHEpP, KOMMO3UTOP, MY3U-
Ko3HaBeLUb, PhD yHiBepcuTeT PaTrepc
(Rutgers University), wtaT Hbto-[>kepci,
CLUA / 1998 kaHoMaaT MUCTeLTBO3Ha-
BCTBa, MOCKOBCbKa fiepykaBHa KOHCep-
BaTopia / Pociiicbka akageMii My3uku
iMeHi MeciHnx 2011, YneH Cninkmn
KoMnosauTtopis Pocii, Buknagay kadpenpu
Mi>xxaucumnaiHapHMX cneuianisauin
MY3MKO3HaBLiB B MOCKOBCbKIl ep)kaB-
Hill KOHCepBaToOpii.

10.50 - 11.00 - 3anuTaHHs, ANCKYCis
11.00 - 11.30 - [Jonosinb FEHALQIA

YOBAHY (KuwuHis, Mongosa) - «27
BUIMYCKIB ®ECTUBAJIHO «JHI HOBOI

MY3UNKN» B KULLUMHIBI. ICTOPI4,
EBONKOUIA, PE3YJIbTATU». - leHHagin
YobaHy, kKoMno3uTop, npodecop,
3aCHOBHWK i ADTUCTUYHUIA OUPEKTOP
®decTumBanto «[Hi HoBoi My3nkmn»,
MouecHuin Monosa Cninky KOMMNO3UTOPIB
i My31Ko3HaBLiB MongoBu, MiHICTp
KynbTypu Pecny6niku Mongosa (1997-
2001), penyTaT napnameHTy Pecny6nikn
Monposa (2010-2014).

11.30 - 11.40 - 3anuTaHHs, OUCKycCia
11.40 - 12.10 - kaBa-6peik

12.10 - 12.40 - [Jonosiob IPUHU YO-
BAHY-CYXOMJIMUH (KuwuHis, Mongosa)
«[HI HOBOI MY3WKW» B KULLWHIBI.
ICTOPIS, EBOJTHOLLIA, PE3Y/IbTATU».

- lpuHa YobaHy-CyxomnuH (Mongosa),
npodecop, LOKTOP MUCTELITBO3HABCTBA
Akapemii My3uKku, TeaTpy i 06pa3oTBop-
unMx MMcTeUTB Mongosu.

12.40 - 12.50 - 3annTaHHS, OMCKycCis

12.50 - 13.20 - [lonosigob JIECI
OJMIMHUK (Kuis, YkpaiHa) «<CTPATES
| 0OCBIO ®ECTVBANKO ABA OHI ¥ OBI
HOYI HOBOI MY3UKUW: KOMMO3UTOP-
CbKA TBOPYICTb, BMKOHABCTBO,
3BYKOBWI MPOCTIP». - Jlecs OniitHuK,
MY3WKO3HaBeLb, NnpopekTop HMAY im.
M. . YalMkoBCbKOro, 3a/y>XeHui aiay
MUCTeuTB YKpaiHu, cekpeTap MpaBniHHSA
HauioHanbHoi Cninkmn KomnosmnTopis
YKkpainu, [lokTop dinocodii (PhD in Art
criticism).

13.20 - 13.30 - 3anuTaHHS, OUCKYCiS.

13.30 - 14.00 - 06roBOpeEHHA O0-
Knagis, 06MiH oyMKaMu.

14.00 - 15.00 -nepepBa
15.00 - 19.00 - BeuipHe 3acigaHHA

15.00 - 15.30 - [onosigb AHHU O0-
POTU BJIOAEYKM (Bpounas, Monbia)
«MDK 9KICTH), PIBHOMAHITHICTHO |
NMPUBABJIMBICTHO - CTPATElAMU
OECTUBANIB ISCM B MOJIbLLI, 3 0CO-
BJIMNBUM AKLLIEHTOM HA GECTUBAIJTb,
OPTrAHI30BAHWIA Y BPOLJIABI Y 2014
POLI». - AHHa [JopoTa Bnopgeuka,
MY3UMKO3HaBeLb, Npe3naeHT Monbcb-
KOro TOBapUCTBa CydacHOI My3nku/
ISCM, YneH MpaBniHHA MixkHapogHOro
ToBapuCcTBa cyyacHoi My3nkn/ISCM
(2002 no 2004) (2014 no 2018).

15.30 - 15.40 - 3annTaHHS, OUCKYCis.

15.40.- 16.10 - [Jonosinb TAMA-

PU HEBIHYAHOI (KuiB, YkpaiHa)
«DECTUBAJTbHUIN KOHLEMT K
BIOO3EPKAJIEHHA NMPOLIECIB PO3BUT-
KY YKPAIHCbKOI CYYACHOI KJIACKY-
HOI MY3WKW». - Tamapa HeBiHuaHa
BiAnoBiganbHUIM cekpeTap HauioHanbHoi
Cninkn KoMno3uTopiB YKpaiHu, naypeat
Mpewii imeHi M. B. Jlncenka, PhD in Art
criticism (JokTop dinocodii).

16.10 - 16.20 - 3anuTaHHS, OUCKYCis

16.20 - 16.50 - [lonosiob OJIEKCAH-
APA KO3APEHKA (/1bBiB, YKpaiHa).
«®DECTUBAIb «ABA OHI 1 OBl HOYI..»
MPOPYBAB BIKHO Y €EBPONY ON14
YKPAIHCbKOI MY3UKW». - OnekcaHap
Ko3sapeHKo, KOMMNO3UTOP, AOKTOP
MUCTELTBO3HABCTBA, Npodecop, 3a-
CNy>XeHui Jiay MncTeuTB YKpaiHK, 3aB.
kadpenpoto dinocodii MmcTeuTB JIbBIiBCb-
KOro HaLiOHaNbHOro YHIBEPCUTETY iM.
IBaHa ®paHka, 3aCHOBHUMK Ta AUPEKTOop
decTmBanto iMmeHi A. Koc-AHaTONbCbKOro
y Konomui.

16.50 - 17.00 - 3anuTaHHs, OUCKYCis

17.00 - 18.00 - kaBa-6peiiK, BisibHe
CninKyBaHHSA

27/11/18 (sisTopok)

10.00 - 14.00 - paHKoBe 3acifaHHs

10.00. - 10.30 - [lonoBiob OJIEHU
3IHbKEBMM (KuiB, YkpaiHa) «OBA OHI
1 OBl HOYI» MAPA®OH, IOBXXMHOK B
YBEPTb CTOJNITTA». - OneHa 3iHbkeBUY
OOKTOpP MUCTeLTBO3HaBCTBA, Npodecop
HMAY im. M. I. YankoBCbKOro, YsieH-Ko-
pecnoHaeHT HAMY.

10.30 - 10.40 - 3annTaHHS, OMCKYycCia

10.40 - 11.10 - Jonosigob TETAHU
KBACHIKOBOI (Oneca, YkpaiHa) «KA-
MEPHO-BOKAJIbHA TBOPYICTb OOECbH-
KX KOMMNO3UTOPIB Y KOHTEKCTI
CYYACHOI0 ®ECTUBANIbHOIO PYXY».
- TeTaHa KBacHiKoBa My3nKo3HaBeLb,
BMKnagay OYMK iMeHi K. ®. [laHbKeBMYa.

11.10 - 11.20 - 3anuTaHHS, OUCKYCis

11.20 - 11.50 - [Jonosionb KAPMEJIJTU
LLENKOJIEHKO (Opneca, YkpaiHa)
«0rnan 24 ®ECTUBANIB «OBA OHI

" OBl HOBOI MY3UKW». - Kapmenna
LlenkoneHko KoMNo3nTopka, npodecop
OHMA iM. HexknaHoBOI, apT-AMpeKTop
decTmBanto «[Ba OHi 1 aBi HoYi HOBOI
MY3UKW», KaHOMAAT NejaroriyHux Hayk,
3any>XeHun gisy MucTeuTB YKpaiHu,
cekpeTap MpaBniHHA HauioHanbHoOi
Cninkn KoMnoauTopiB YKpaiHu, ronosa
npaBAiHHA MXHAPOL4HOI rPOMaAaCbKoi
opraHizauii «Acouiauis «HoBa My3uka»,
naypeaTKa Mi>KHapOL4HUX KOHKYPCIB,
naypeaTka npeMii iM. b. M. JlaTowmnHcb-
Koro.



11.50 - 12.00 - 3anuTaHHs, ONCKYCis
12.00 - 12.30 - kaBa-6perk

12.30. - 13.00 - [JonoBiob ACMATI
YIBANALUBUII (KuiB, YkpaiHa) «3A-
POOXXEHHSA HOBUX XXAHPOBUX
IHBAPIAHTIB B PAMKAX ®ECTUBAJO
«OBA OHI /1 OBl HOYI HOBOI MY3UKM».
- Acmarti YibanawBini KoMnosmTopkKa,
KaHOMAaT MUCTELTBO3HABCTBA, YueHu
cekpeTap IHCTUTYTy Npobnem cydac-
Horo mmucteuTsa HAM YkpaiHu, YneH
YKpaiHcbKoi cekuii ISCM, YneH Hauio-
HanbHoI Cninkn KoMnosntopis YKpaiHW.

13.00 - 13.10 - 3anunTaHHA, ANUCKYyCid

13.10 - 13.40. - [lonosigb KIPU
MAWAEHBEPI-TOA0POBOI (Oneca,
Ykpaina) «IMMPOBU3ALINHNIN OP-
KECTP 9K AKTYAJIbHE ABULLE CYYAC-
HOI0 ®ECTUBAJIbBHOIO PYXY». - Kipa
MainpeH6epr-TonopoBa KOMMNO3UTOPKA,
KaHoMaaT MUCTELTBO3HABCTBA, B.O.
noueHTa kadbenpm Teopii My3uku Ta
koMno3auuii OHMA iM. A. B. HexxgaHoBOI,
naypeaTKa MiXXHapoaoHMX KOHKYPCIB,
naypeaTtka npewii im. J1. M. PeByLbKoro.

13.40 - 13.50 - 3anunTaHHs, OUCKycCis
14.00 - 15.00 nepepBa
15.00 - 19.00 - BeuipHEe 3acigaHHA

15.00 - 15.30 - [onosiab ACMIK
XAYATPSAH (Oneca, YkpaiHa) «PEHO-
MEH ®ECTMUBAI3ALIIT HOBOI MY3UKU
B KOHTEKCTI CYYACHUX KYJIbTYPHMX
TEHOEHLIN TA EVENT-MARKETING
(MAPKETUHI NOAIN) - EQEKTUBHA
MNATOOPMA GECTVBAJIHO HOBOI MY-
3UNKU». - ACMiK XauaTpsiH, My3MKO3Ha-

BeLb, 3aBiytoua TeoOpeTUYHMNM BigainomM
OuTauoi My3nuHoi wkonum Na8 M. Opecwm,
3aCHOBHWK Ta AMPEKTOP My3UYHO-Te-
opeTn4YHOro KoHkypcy Odesa Music
Olymp, MeHepykep dpecTmBanto «[Ba gHi
1 OBi HOYi HOBOT MY3UKN».

15.30 - 15.40 - 3anuTaHHS, OMCKYyCis.

16.30 - 18.00 - KOHLEePT cy4acHoi
MY3UKM

KOHLIEPT

AHCAMBJ1I0 CYYACHOI
MY3UKU SENZA
SFORZANDO

[o 25-piyua MixxkHapoaHoro
decTuBanio cyyacHoro
MuUcTeuTBa .
AOBA OHI 1 OBl HOYI HOBOI
MY3UKU

MPOIrPAMA

BitayTac lepmaHaBiuyc (LT) HidamaH-
HrpiElcoHaTa pns CKpUNKK, BionoH4Yeni
Ta ¢opTeniaHo (2003) ~ 8°

AHacTacia CogomMcbKa (IL) KamiHHa ona
BionoHueni Ta ¢popTeniaHo (2011) ~ 8°

Yp6an flepyHrc (CH) [7’aTul ana ¢opTe-
niaHo cono (2002) ~ 6°

Ceprint 3axuTtbko (UA) LLje ona dnentn,
BionioHueni Ta popTeniaHo (2017) ~ 3°

Kipa MaiigeH6epr-Toaoposa (UA)
Punctum pnsa kaMepHOro aHcam6/to
(2013) -~ 5°

AHnppint Mepxensb (UA) CuyeHa gnsa
CKpuNKu Ta ¢dopTeniaHo (2013) ~ 6

Acwmarti Yibanawsini (UA) CsiT/i10 ons
KamepHoro aHcam6/o Ta Bigeo (2012)

~-5

BipeodinbM - pecTuBani «fisa gHi n
ABi HOUi HOBOI MY3UKW».

MouaTok 0 16.30

AHcaMb/1b cy4acHOi My3uKun
SENZA SFORZANDO

y cknaai: Qapia Yop6a dneiita, Irop
nyweHko knapHeT, €BreH Mirynsak
CKpunKa, €EBreH JoB6uw BionoOHYeNb,
OnekcaHdp lMepenenuusa bopTeniaHo,
ONPUreHT, apT-ANPEKTOP.

3onoTa 3ana JlitepaTypHOro Myseto
BYN. JlTaH>XXepOoHiBCbKa, 2.

18.00.- 19.00 - kaBa-6peik

28/11/18 (cepena)

10.00 - 14.00 - paHKoBe 3acifaHHs

10.00. - 10.30 - [lonosins HATARNII
ANEKCAHAPOBOI (Oneca, YkpaiHa)
«HEOKAHOHIYHI TEHOEHLIIT TBOP-
YOCTI CYYACHUX YKPATHCbKMX KOM-
MO3UTOPIB Y KOHTEKCTI ®ECTUBANIB
HOBOI MY3UKW». - HaTanis AnexkcaH-
aposa npodecop OHMA iM. HexxpaHoBoi,
KaHangaT MMCTeyTBO3HaABCTBaA.

10.30 - 10.40 - 3annTaHHS, OMCKYyCia

10.40 - 11.10 [Jonosionb AHHU
CTOSAAHOBOI (Oneca, YkpaiHa) «AIAN0r
AK OCHOBA TBOPYOI KOHLLEMLYT
DOECTUBANIO «OBA OHI | OBl HOMI
HOBOI MY3UKW». - AHHa CTosiHOBa,
KOMMO3UTOpPKa, BMKNaaayka kapenpum
Teopii My3ukm Ta komno3auuii OHMA im.
HexknaHoBoi, 3006yBay kadenpwu icTopii
MY3WUKKM Ta My3WUHOI eTHorpadii OHMA



iM. He)xpaHoBoOI, yneH HalioHanbHoi
CnifkM KoMno3unTopiB YKpaiHu, naypeaT-
Ka MiXXHapOAHMX KOHKYPCIB.

11.10 - 11.20 - 3anuTaHHSA, OUCKYCis

11.20 - 11.50 - [lonosiob OJIbIr
FOJIMHCBKOI (Kvis, Oneca) «MPO-
BJIEMU BUCBITJIEHHA ®ECTUBAIIB
HOBOI MY3MKWN Y 3MI: YKPATHCbKI
PEAI{». - Onbra MOANHCbKA FONIOBHUIA
penakTop «YKpaiHCbKOi My3UYHOI
raseTm» Ta iHTEPHeT-XypHany «My-
31Ka», My3MKO3HaBeLb, Ha4asbHUK
HayKoBO-OpraHisauinHoro Bigainy HMAY
im. . I. YarkoBcbKoro.

11.50 - 12.00 - 3anuTaHHs, OUCKYCis
12.00 - 12.30 - kaBa-6perk

12.30. - 13.00 - [onoBigb KAPIHE
MIKAENSAH (Kuis, YkpaiHa) «OYENb-OY-
ETW HA ®ECTVBANAX OBA OHI 1 OBI
HOYI HOBOI MY3UKW». - KapiHe Mika-
enfH, BUKMagayka KMIBCbKOT ANTAYOI
LWKONM MUCTeUTB iM. 1. XXyKOBCbKOro.

13.00 - 13.10 - 3anunTaHHA, ANUCKYyCid

13.10 - 13.40. - [lonosiopb MAPUHU
MEPENENUUI (Onecca, Ykpaina) «MNo-
rnan HA ®ECTUBAJb «OBA OHI M OBI
HOYI HOBOI MY3UKW» 3 CEPEAMHU, 3
TOYKN 30PY BUKOHABLIA». - MapuHa
Mepenennusa Buknagay OCCMLL im.
CTonapcbKoro, KaHAMAAT MUCTELTBO3-
HaBCTBa.

13.40 - 13.50 - 3anunTaHHs, OUCKycCis
14.00 - 15.00 nepepBa

15.00 - 19.00 - BeuipHe 3acigaHHs

15.00 - 15.30 - [lonosiob FTAJIMHU
3ABIrOPO[IHbOI (Oneca, YkpaiHa)
«IMONTIIPOHIYHI 3ACAON CTUIBOBOI0
MUCTIEHHS CYYACHMX YKPAIHCbKIMX
KOMIMO3NTOPIB (HA MATEPIAI ®E-
CTUBAJTHO «[BA [HI 1 Bl HOYI HOBOI
MY3UNKWN»)». - FanuHa 3aBropoaHs
OOKTOpP MUCTELTBO3HaBCTBA, Npodecop,
3aB Kadenpoto Teopii My3nKKM Ta KOMMo-
3umuii OHMA iM. A. B. HexxpaHoBOI.

15.30 - 15.40 - 3annTaHHS, OMCKYyCis.

15.40.- 16.10 - [Jonosigb JTIOHU
KAJTMUKOBOI «DOPTEMIAHHI TBOPU
HA ®ECTUBANAX «OBA OHI M OBl HOUI
HOBOI MY3UKW». - InoHa KanMukoBa,
BMKnagayvka 0necbKoi My3nYHOI LKOMM
No2.

16.30 - 18.30 - KOHLEepT cy4yacHoi
MY3UKM

KOHLEPT

[o 25-piyua Mi>xHapoaHoro
decTnBanio cyyacHoro
MUcTeLTBa .
OBA OHI 1 OBl HOYI HOBOI
MY3UKU

Y MalbyTHE - TBOPU CTYAEHTIB-KOMMO-
auTopiB (knac npod. K. C. LienkoneHkKo):

AHApii Py6cbkuii, Hapis PoHikep,
HOnia 3akepHuuHa, Jli AH, KpuctuHa
®dinbueHkoBa, KaTepuHa BopoHIoK,
Mapisa Mpa6iHa, Ca MiH, Ykao Csiicio,
BaH WaHuyaHb, TeTaHa LllabaeBa,
Onekcin CypoBux

MPOIrPAMA

Anppin Py6cbkuii (I K.)
Tod, wo 3a61yKaB y xawi nicy pns
dopTeniaHo ~ 3°

BUKOHYHOE
Apina fopoBcbkux dopTeniaHo

Yykao Caucio (MaricTp) Quasi sonata
ana BionoH4yeni Ta ¢oprteniaHo ~ 5°

BUMKOHYOTb
Muxaiino Be34acTHOB Bionlo4YesNb
Yxkao Csalicio bopTeniaHo

Hapis Ponikep (I K.)
YHOiHa ons dopTeniaHo ~ 4°

BUKOHYE
TetaHa labaeBa dopTeniaHo

TetaHa lWlabaeBa (aCMCTEHT —CTa)UCT)
Mo cnidy.. ans ¢nenTn Ta popTeniaHo ~
4

BUKOHYIOTb
Hawa Yopba dnelita
TetaHa labaeBa dopTeniaHo

KOnia 3akepHuuHa (Il K.) LLax do
crokor N'aTb N'ec onsa ¢opreniaHo ~5 °

BUKOHYHOE
Apina fopoBcbkux dopTeniaHo

i AH (IV K.) LLnax do piuku ana nemntu
Ta dopTeniaHo ~ *

BUKOHYIOTb
Hazap KpaBueHko dneinTa
JTi AH dopTeniaHo

BaH WaHuyaHb (MaricTp) bamMbyk
BOKaJIbHUIM UMK 3a Bipwamn YrkaH Jles
ons bac-6aputoHa Ta ¢opTeniaHo ~ 4°

BUKOHYIOTb
CraHicnaB HiMuyyk 6ac-6apuUToH
TetaHa labaeBa dopTeniaHo

Kpuctuna ®Qinbuenkosa (1V K.) CsiT/10
U TeMiHb NS ckpunkm Ta ¢opTeniaHo ~4’

BUKOHYIOTb
Baoum BuxoouyeBcbKull CKpUrka
KpucTuHa ®inbyeHkoBa popTeniaHo

KaTepuHa BopoHiok (MaricTp) Looming
LN KNapHeTa, CKPUMKWK, BioNloHYeni,
KOHTpabaca Ta ¢popTeniaHo ~ 5’

BUKOHYHOTb
Irop MyweHKo KnapHeT

€BreH Mirynsak ckpunka

€Brer [JoB6uw Bios10HYesb

BikTop MyweHko KoHTpabac
MapuHa NMepenenuysa bopTeniaHo
OnekcaHop Mepenenuys nNPUreHT

Csa MiH (MaricTp) Contradance nns
dopTeniaHo YoTMpUpYY ~ 5°

BUKOHYHOTb
Csa MiH ¢popTeniaHo
JTi AH dopTeniaHo

Mapisa pa6ina (MaricTp) MpadieHT onga
KNapHeTa, CKPUMKMK, BioIOHYeNi, KOHTpa-
6aca Ta ¢popTeniaHo ~ 5’

BUKOHYHOTb
Irop MyweHKo KnapHeT

€BreH Mirynsak cpvnka

€Brer [JoB6uw Bios10HYesb

BikTop MyweHko KoHTpabac
MapuHa Mepenenuysa dopTeniaHo
OnekcaHop Mepenenuys nNPUreHT



Onekcih CypoBuUX (aCUCTEHT —CTaXXUCT)
MeoduTauis opna opTeniaHo Ta enek-
TPOHIKN ~ &5°

BUKOHYE
MapuHa NMepenenuysa bopTeniaHo
Onekcili CypoBuUX eNeKTPOoHika

BukoHaBLi — CTyAeHTW Ta acnipaHTu Ta
OHMA iM. HexxpaHoBoi: ApiHa [JopoBcb-
Kux dopTeniaHo, Hasap KpaB4yeHko
dnenTa, Badum BuxoouyeBcbKuli
cKpwunka, CraricnasB HiMmuyk 6ac-6a-
puToH, Anbb6iHa Moniwyk conpaxo,
Muxatino be34acTHOB BiONOHYETb.

+

AHcaMbnb cyvacHoi My3unkn SENZA
SFORZANDO y cknapi: Jawa Yopba
dnenTa, Irop MyweHko KnapHeT, EBreH
Mirynak ckpunka, €ereH JoB6uw
BionoHYenb, BikTop MyweHKo KoOHTpa-
6ac, MapuHa lNMepenenuusa opTeniaHo,
OnekcaHdp lMepenenuusa dopTeniaHo,
OVIPUreHT, apT-ANPEKTop.

MouaTok 0 16.30

3onoTa 3ana JlitTepaTypHoro Myseto
BY/. JlTaHXXepOoHiBCbKa, 2.

18.30.- 19.30 - kaBa-6peik

1N

Pe3ioMe ponosBige:

AHTOH POBHEP (Mocksa, Pocis/Hbto-
Mopk, CLUA), KOMNO3UTOP, MY3UKO3Ha-
BeLb, PhD yHiBepcuTeT PaTrepc (Rutgers
University), wTtaT Hblo-Oxxepci, CLUA
1998 KaHOoupaT MUCTeLTBO3HaBCTBA,
MocKoBCbKa Aep)kaBHa KoHcepBaTopis /
Pocilicbka akageMii My3unkun iMmeHi MHeci-
Hux 2011, YneH Cninkn KOMNO3MTOPIB
Pocii, Buknagau kadenpun mMixxgncum-
nniHapHWX cneuianisaui My3Mko3HaBLUIB
B MOCKOBCbKIl fepykaBHil KoHcepBaTopii
- «OECTUBAJI CYYACHOI MY3UKW B
PI3HWMX KPAIHAX: IX OCOBJIMBOCTI TA
AKTYAbHICTb B HALL YAC».

decTuBani cyyacHoi My3mKu BXe 3a-
MNHANN CBOE MiLHe MicLue B KOHTEKCTI
KYyNbTYPHOr0o npocTopy 6araTbox KpaiH
CBiTy. BoHM yTBOptOOTL NnaTdopmy, oe
Cy4acHi KOMMO3MTOPU MOXXYTb NpeacTa-
BUTW CBOI TBOPW, 3yCTPITUCSA 3i CBOIMU
Kofieramp 3 pisHUX MicCT i KpaiH, 3HanTn
BIArYK i pe30HaHC Yy CBOiX KONer, y Kpu-
TUKiB i ny6nikn. PaszoM 3 TM pecTtmsani
Ccy4YacHoi My3uKHK, caMi yaBnsaoTb coboto
KOHIIOMepaT My3UYHUX TBOPIB, WO 3BY-
yaTb Ha HUX, HeCYTb 3a C060t0 060B'A30K
BONOAITK iHAMBIAYanbHUMKU puca-
MU. DYHKLIA pecTuBantio ax Hisk He 06-
MeXXYeTbCs 36MpaHHAM BOEAMHO 6e3nivi
CY4YaCHMX TBOPIB Ha CyaXXeHHsa ny6niui,
a NOLIMPKETLCSA TAKOX Ha NPUBHECEHHS
B Lel 36ip iHAMBiOyanbHOro KOHTEKCTY,
CTBOPEHOro OpraHizaTopamu nomibHmMx
3axofiB, 06'egHaHHA pi3HMX TBOPIB B
eOvHe Line i nobynosa eOVHOM0 Xy40oX-
HbOr0 Ta ecTeTUYHOro Haa3aBOaHHS.
Hanbinbw ycniwHi ¢ecTtmBani cyyacHoi
MY3UKUW, NpeacTaBnsoym barato TBOpiB
Cy4acHOi My3u1KK, caMi No CyTi yTBOpPtO-
I0TbCS B EOMHNM XyO0XHIiM TBip. MofibHe
CTaB/ieHHA OO0 UinicHocTi decTmBantio

TaKOX CMPUSIE KpaLoMy CNPUAHATTIO Ha
iHAMBIAYyanbHOMY PiBHI 6araTbox My3unu-
HUX TBOPIB | OLIHKM Xy00)KHbOIO TanaHTy
iX aBToOpiB. Y Npe3eHTalii aBTop po3rns-
nae pag dectmBanis, ki MoMy gosenocs
BiOBiZaTM B pi3HMX MicTax - Hbto-Mopky,
Mockai, MeTepbyp3si, Opeci, Ope3neHi Ta
iH. - AKi Ha roro nornsa Hambinbw ycniw-
HO 3yMiNIn CTBOPUTU XYL0XKHIO aTMoche-
py. ONUCYE iX iHaMBiAyanbHi pyucu i nigcy-
MOBYE Ba)k/IMBi BNacTUBOCTI, HE0bXigHi
LNS yCnilWHOro Xy0XHboro niAgHeceHHs
nyo6niui TBOpiB cCyyacHOi My3MKM, Taki aK
NMUTaHHS My3UYHOIO CTUIHO | poni My3un-
KW, HanMnmMcaHoi B Hali AHi B cyYacHOMY
CyCniNbCTBI.

FEHHALIN YOBAHY (KuwuHis, Mongao-
Ba), KOMMNO3UTOP, Npodecop, 3aCHOBHUK
i ApTUCTUYHMN anpekTtop PecTmBanto
«[Hi HoBoi My3aunku», MouecHuin Monosa
Cninkn KOMNO3MUTOPIB | MY3MKO3HaBLIB
MonpoBu, MiHiCTp KynbTypu Pecny6niku
MonpoBa (1997-2001), uneH napnamMeHTy
Pecny6niku MongoBa (2010-2014) - «27
BUMYCKIB ®ECTUBAJIO «[OHI HOBOI
MY3UKWN» B KULLNHIBI. ICTOPIH, EBO-
JTIOUIA, PE3YNIbTATU».

3 MOMEHTY 3acHyBaHHS dpecTuBanio
(1991), wopoky npodecioHanu i nLbuTeni
MY3UKN MalTb MOXJIMBICTb MNO3HANOMMN-
TUCS 3 HOBMMM TBOPAMM Pi3HUX XaHpiB:
CUMOHIYHMMMN, KAMEPHUMUN, XOPOBUMMU,
a TaKOoX eNeKTPoaKyCTUYHOI MY3UKOLO,
onepaMu, 6banetamu, WO HanexaTb
HawmMM i 3apybi>XHUM KOMMNO3MUTOpPaM.
UnMMano TBOPIB € KUWUHIBCbKUMU, abo
abcontoTHUMKU npeM’epamun. XogHe 3
MY3UUYHUX Teudill cyyacHOl My3uUKU He
6yno NpoirHOpoBaHO B NPOrpamMax KoH-
uepTiB decTnBanto NPOTAromM ABagUATH
CeMu pPoKiB 1Moro icHyBaHHS. Binbw TOro,
B paMKax ¢ecTuBanto bynum opraHizoBaHi

MYNbTU-MefiNHI crnekTakni, XyOoXHi
BMCTaBKMW, CNeKTakK/i B XaHpi nepdop-
MaHCy, iIHCTanauii, KineMaTorpadiyHi npo-
eKLUii i iIHWi CMHTeTUYHI popMK CyyacHOro
MUCTeuTBa.

OpraHizoBytoun gaHun decTuBanb,
MW nepecninyBanun pisHi wini, 3 9Knx g
NigKpecnto 0CHOBHI TpU: MO3HANOMUTK
TBOPLiB Cy4aCHOi My3MKM i BUKOHABLLIB 3
Monposwu, ¢paxiBuUiB, a TAKOXX MeNOMaHIB
3 KpalMMK 3pa3kaMm CyyacHOi My3nKK,
iHTepHauioHaniayBaTM aBTOXTOHHY KOM-
NO3UTOPCbKY TBOPYICTb i BUKOHABCbKe
MUCTEeLTBO, 33 4OMOMOrol NiAKNOYeH-
HS 0O CBiTOBUX MY3WYHUX MPOLECIB,
PO3LWMPUTM NPOCTIP CyHaCHOi MYy3UKM B
Monposi.

YBepTb CTONITTA MUHYO 3 MOMEHTY nep-
Wworo BUNycKy dectmanto. B npuHumni,
LLbOro Yacy NoBUHHO 6yno 6 6yTn AOCUTb
LNS BKOPiHEHHS NeBHWUX Tpaauuin. Ane
y Hac LUboro He Bin6yBaeTbCH, | MeHen -
KMEHT hecTMBano CTUKAETbCA KOXKEH
pas, Ha KOXXHOMY BMUMYCKY 3 Npo6ieMaMm
eK3MCTeHLiaNbHOro xapakTepy.

Bcynepey opraHisauinHMM cknagHolam,
MW padi TUM XYLOXKHIM pe3ynbTaTaMu,
AKUMKN 3060B’'A3aHi decTuBanto. Han-
6inblW 3HaYHUM pe3ynbTaTOM, Ha MO
LYMKY, CTano 3BepHEeHHS HalmMxX KOMMo-
3MTOPIB 0O HOBOI TEMATUKM | 4O HOBOI
npo6aemMaTmKK, 10 HOBOro Kona 06pasis,
a TaKoXX BMKOPUCTAHHSA Cy4yacHOI My-
3M4YHOI MOBW. BHacnipok uboro, TBopu
HallnxX aBTOpPIB NoYanu aonaTu MicLuesmin
LIHHICHWI piBEeHb, CTalouM BCe BinbLl KOH-
KYPEHTHO-34aTHUMWN B Mi>XXHapogHOMY
nnaHi, i Bce YacTiwe cTanm BUKOHYBaTUCh
Ha MiXxHapoaoHUX decTMBansx 3a Kopao-
HOM.
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OcHoBHI pe3ynbtaTh 27 BUNYCKIB pecTun-
Banto, KOHBEPTOBaHI B LMPpax, MOXKHa
npeacTaBUTU TaKNUM UNHOM:

Y KOoHLepTax B3s/M y4acTb KOMMNO3UTO-
pU, AUPUrEeHTU, BUKOHAaBLi 3 6inbl HiX
40 kpaiH EBponu, MNMiBHIYHOI AMepuKHU,
NaTtunHcbkoi AMepukun, Bnmabkoro Cxo-
ny, LleHTpanbHoi A3ii a Takoxk [lanekoro
Cxony:

Binbynocsa 6inbw Hixk 370 KoHUeEpPTIB,
BMCTaB, NoAaHb;

Y nporpamMax KOHLepTiB Npo3Bydyano
6inbwe 1450 TBOPIB.

AHHA [OPOTA BJIOAEYKA (Bpounas,
Monblwa) MysamMKo3HaBeLb, NPe3naeHT
MonbcbKOro TOBapMCTBa Cy4acHOi My3u-
Kn/ISCM, YneH MNpasniHHa Mi>kHapoaHo-
ro ToBapucTBa cy4acHoi My3auku/ISCM
(2002 no 2004) (2014 no 2018) - «MDK
AKICTH, PI3HOMAHITHICTHO | MPUBA-
BENUBICTHO - CTPATEI94MUN OECTU-
BA/IB ISCM B MOJ1bLLI, 3 OCOBNMBUM
AKUEHTOM HA ®ECTUMBAJIb, OPIAHI30-
BAHWIM Y BPOLIJIABI Y 2014 POLII».

Pe3ioMe MicTUTb KOPOTKEe 06roBOPEHHS
icTopii Ta NnpuHUMNIB opraHisauii pectun-
BaniB ISCM - HeobXiAHICTb BKIOUEHHS
npeacTaBHULUTBA UMIEHIB CeKLin, 3abes-
NeyeHHs BMCOKOro XyA0XHbOro Ta Bu-
KOHABYOro pPiBHA Ta OXOMJIEHHS LWMPOKOI
ayouTopii. Ictopia ¢ectusanis ISCM y
Monblui TakoXX KOPOTKO 06roBOPIOETHCS.
Hani - kopoTkuit onuc ¢ecTtusanto ISCM,
opraHisoBaHoro y Bapuwasi B 1992 poui,
Ta crnocobu oxonneHHs WUPOKOi ayam-
Topii - TeneBisilHi peknamMHi ponnKu, xitn
cyyacHol My3uKku (3anuc rpaciyHoi n'ecu
«Ip'sHa MNcTpokoHcbKa-HaBpaTina»,
n‘eca HaropoaXeHa MOJIOAIDKHOW ay-
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LUTOPIELD), MepLIMA MY3UUHUIA KOHKYPC
«XX CTONITTA» ANg MonoaMX BUKOHAaB-
uiB, MynbTUMeniNHi iHcTanauii, oeHb y
MynTycbKy, BUcTaBa «Canto Ositinato»,
CiMeoHa TeH XonTa, My3nuHun lang-
napk B LleHTpi cyyacHoro MmcTeyTBa
YA3[0,0BCbKOIO 3aMKy.

Peanizauia ¢ectmBanto ISCM 2014 y
BpounaBi obrosoptoeTbca binbw ge-
TaNlbHO: TpuBane npocyBaHHa Call for
stores, npnBabnuMBIiCTb yyacTi MynbTU-
MedinHMX iHcTanauin Ta neppopmaHcis,
internet and FB campaign, koHuepTu
MONTOANX BUKOHaBLIB, KOHLEPT Ha da-
cafi 6byanisni opnanyHoro ¢axkynbTeTy
UW (bparmeHTn Bigeo), Il cumboHia gna
100 MoTouwmknicTiB (Bigeo), KOHLEpPT i3
BMKOPUCTaAHHAM Kopabnie - «CupeHa
nicHa» (Bigeo), KoHUepT y Basuniui 3 iM-
nposi3alieto Monoai My3nkaHTiB (Bigeo).
Y avckycii BUKopucTaHi BigobpakeHHs
opraHiszaTopiB Ta TBOpLiB PecTuBanto
(Isabena OdyxHoBcbka Ta AHHa [opoTa
Bonoaunuka).

TAMAPA HEBIHYAHA (Kuis, YkpaiHa)
BignoBiganbHM cekpeTap HauioHanb-
Hoi Cninkn koMno3uTopie YKpaiHu, Ph.D
(nokTop dinocoodii) - «<GECTUBATIbHNM
KOHLUENT 4K BIOO3EPKAJIEHHSA MPO-
LIECIB PO3BUTKY YKPAIHCbKOI CYYAC-
HOI KJTACUYHOI MY3UKI».

OcobnuMBOCTI TBOPUMX MpoueciB Ta
dYHKUIOHYBaHHS My3WYHOIO MUCTELTBA
B YkpaiHi. [Jobn He3anexHocCTi we He
oTpMManu [OCTaTHbOro CUCTEMHOIO Hay-
KOBOIO BUCBITNEHHS Y BITYU3HSHOMY My-
3MKO3HABCTBI. 30KpeMa, Lie CTOCYETbCS
HenepeciyHoi poni pecTrBanbHOro pyxy,
O BUHMK caMe B YMOBax CaMOCTiMHOI
KpaiHW K yocobneHHs TBop4oi cBob60-
Ou, no3baBneHol YTUCKIB ToTaniTapHoi

nepykaBu. Llelt pyx BUNMBCS y Liny HU3KY
decTmBaniBs B pPi3HMUX perioHax YkpaiHu
(Kuesi, NbBoBi, Opeci, [loHeLbKy, OHinpo-
NneTpPoBCbKy, MonTasi Ta iH.) | KOXHUI 3
HUX NpeTeHyBaB Ha CBOE CaMOOCTaTHE
0651Myus i BnacHy NpoBiAHY MUCTELbKY
ineto. Hanbinbl NWUnbHy yBary y po3siaui
npuAiNeHo nepwomy B icTopii YKkpaiHu
decTmBanto cyvyacHoi KnacuyHoi My3mkmn
«KuiB Myauk PecT», 3acHoBaHOMY y 1990
poLi, OCHOBHa ines SKoro TPaKTYETbCA K
naHopaMHe npeacTaBieHHA pPo3MaiTol
KapTMHW YKPaiHCbKOI KOMMNO3MTOPCLKOI
TBOPYOCTiI Ta BUKOHABCTBA B KOHTEKCTI
CBITOBMX MY3WYHUX TeHAeHUil. Moro
OCHOBHWM KOMMNapaTUBHWUM NapTHEPOM
y DOCNig)KeHHi BUCTYNae TakoX nepLuni
B YKpaiHi, ane y KOHKpeTHOMY HanpsMi
HOBOI My3UKK, MixkHapoaHWI1 decTuBanb
«[Ba OHi 1 oBi HOYi HOBOT MY3UMKK», LWO 3
1995 poky npoBoauTbes y Opeci i HeMae
aHarnoris He nuuwe B YKpaiHi, ane ny cBiTi.

ONNEHA 3IHbKEBMUM (KuiB, YkpaiHa)
LIOKTOP MUCTEeLTBO3HaBCTBA, Npodecop
HMAY im. M. I. YaMKoBCbKOro, YleH-Ko-
pecnoHoeHT HAMY - «OBA OHI 1 OBI
HOYI»- MAPA®OH, OOBXWHOK B
YBEPTb CTONITTHA»

YHiKanbHICTb GeHOMeHY «2[ 2H» B KOH-
TEeKCTi cy4acHOT YKpPaiHCbKOI KynbTypMu.

®dakTopu:

KoHTeKCTHi aeTepMiHaHTH

MoBHa i nocTiliHa BiANOBIAHICTb
MiDKHapoaHUM pecTUBaibHUM
KpUTepiaM.

MpocTopoBo-YacoBWUit NOroTUN

«[1Ba gHi 1 ABi HOUiI» AK Mopenb
BiJIbHOIO CBIiTY MY3UKMU:

ABaHrappa-Big BUTOKIB A0
CbOrofeHHs

3yxBano-irposuit oyx
nocTMofEepHy

«Mopopoxx o caMux cebe»
(XaHc Llenpep)

«[loporun Hemae, ane Tpeba UTn
snepen» (Jlyng>xu HoHo):

HaBiwo?
Y AKkuii cnoci6?
«Lel»

JIECA ONIUHUK (Kuis, YkpaiHa), npo-
pekTop HMAY imMm. M. |. YankoBcbKkoro,
3aNy>XeHU giay MucteyTB YKpaiHu, ce-
KpeTap MpaBniHHA HauioHanbHoi Cninku
Komnosutopie YkpaiHu, Ph.D (mokTop
dinocodii) - «KCTPATElA ®ECTUBANIO
LOBA [HI ¥ OBl HOYl HOBOI MY3UKMW:
KOMMNO3UTOPCbKA TBOPYICTb, BUKO-
HABCTBO, 3BYKOBWI MPOCTIP».

B pnonosiagi 3gincHeHo aHania ¢yHKLio-
HYBaHHS HOBOI iHTepnpeTaTUBHOI Napa-
AWUTMU B CYYaCHOMY MY3WYHOMY KOHTU-
HYYMi. AKLEHTYETbCS yBara Ha HOBITHIX
Mogycax My3M4YHOro BMKOHaBCTBa B
MYNbTUMELINHNX NPOeKTax i Cy4acHUx
KOMMO3MLiAX akafgeMiyHOro cerMeHTy,
30KpemMa GpoHeMaTUYHOI My3UKK B yMOBax
TpaHcdopMalin iHTepdency “KoMnosun-
TOp - BUKOHaBeLb — My3UUYHMI NPOCTIp”.
PoskpuBaeTbcs posib NPOCTOPOBUX
pilleHb AN afeKBaTHOro BUKOHaHHA 1
CMPUNHATTSA CYy4YaCHOT My3UKN.

OaHoto 3 ocobnmBocTen nepwmx 13 de-
cTuBanis 6yno ob6nawTyBaHHS €AMHOIO
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NPOCTOPY CLUEHU W rnspaubkoro 3any,
3HULWEHHS YMOBHOIo po3noainy nomix
aKTopaMu 1 Ny6nikoto, 3anyveHHs rnana-
Yya [0 B3aeMOLii y KONEeKTUBHOMY NpoLeci
pO3ropTaHHs TeaTpanbHO-XYOO0XXHbOro
ninctea. MNepeKoHNNBY XUTTE3QATHICTb
LeMoKpaTUYHOro popMaTy BXe Malxe
UBEpPTb CTOPIYYS AEMOHCTPYE MiXKHa-
pPOAHUM MYy3UUHUIM decTuBanb “[OBa OHi
" ABi Houi HoBOI My3nkn” B Opeci. MoeHa
BiACYTHICTb 6yab AKOi AeMapkKauii Mix
CLLeHOI Ta 3a/oM, a TOYHilWe - EOUHNIA,
CninbHWUIM, 0OQHOPIBHEBUIM | ANA BUKOHaB-
uiB i ona Ny6nikn KOHULEPTHUIA NPOCTIp,
HepernameHToBaHa MobinbHa NosefjiHKa
BCiX YYaCHMKIB NPOEKTY — HEBUMYLLUEHE
nepecyBaHHS y 6y[ob-KOMY HanpsiMKy
LLbOr0 3aMKHYTOr0 KOHLLEPTHOMo NPoCTO-
py 1y 6yaob-aKuii MOMeHT (Tak 61 MOBU-
TW, YHAOUHIOKOUN CEMAHTUYHY AOMIHAHTY
CYYaCHOCTi — AMHAaMIKY Y PiBHOMaHITHUX
il nposABax), He060B'A3KOBICTb dress-Ko-
Ly, NPUMXIMBO AEKOPOBAHWUIM Ta BiNlbHO
opopMneHnin iHTep'ep 6e3 HaTAKy Ha
3BMYHE reOMeTPUYHE KPeceHHs psaaaMm
rnsifaLbKuxX Kpicen, HenepepBHUN CTPYM
KanemngocKoniyHoi 3MiHM My3UUHMX Bpa-
»KeHb (B peXXMMi HOH-CTOMN) YyTBOPIOOTb
KOHrloMepaT onTUManbHUX NepegyMoB
ON9 rPaHUYHO YLiNbHEHOro y yaci n
npocTopi iHTepdency “KoMNoO3UTOpP -
BUKOHaBeLb — Cllyxay — KOHLUEepTHe ce-
penoBue”. Llet MakcMManbHO HanoBHe-
HUI CNiNbHOK eHepreTUKOK 3BYKOBUMN
cybcTpaT (NnepeayciM 3aBAAKM NigBULLe-
HOMY eMOLiOreHHOMY TOHYCY CyYacHUX
MY3UUHUX KOMMO3MLi) HACTINbKN MiLIHO
BTArye y cBoi nabeTun BCiX NPUCYTHIX, WO
iHoAi HaBITb ynepenykeHo HanawToBaHUM
CerMeHT CnyXaLbKoi ayanTopii MUMOBONI
OMUHAETLCS B enileHTPi Moro MariyHoro
BMNUBY.
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OJ1brA FOJIMHCbKA (Kuis, Ykpaina)
roNoBHUIM penakTop «YKpaiHCbKOi My-
3MYHOI ra3eTm» Ta iIHTepHeT-)XXypHany
«My3nka», MysnKosHaBelb, Ha4asibHUK
HayKoBO-oOpraHisauiriHoro sigainy HMAY
iM. M. I. YankoBcbkoro - «MPOB/IEMU
BWCBITNEHHA ®ECTUBAJIB HOBOI
MY3UKW Y 3MI: YKPAIHCBKI PEASTII».

BucsiTneHHsa y 3MI 6ynb-akoi nogii, a
TUM Naye decTmBanto, 3aBXxau byno
NUTaHHAM HenpocTuUM. OCTaHHIM YacoMm
Ha Uin HMBI NpobneMn 3arocTpununcs,
o 06yMOBNEHO K 06'EKTUBHUMU, TaK i
Cy6'EKTUBHUMU NPUYNHAMWN.

KoxxeH pisHoBuA cydacHux 3MI mae cBoto
cneumndiky. IpyKoBaHi razeTu 1 XXypHanu,
pagio i TenebavyeHHs, HapewTi, iIHTepHeT
i3 MOro WMPOKMUMU MOXKJTMBOCTAMU 1
HOBITHIMW TEXHONOTIAMM - YCi Lii pi3HOBWN-
v pxepen iHbopMauii HMHI cniBiCHYOTb
i po3BMBalOTbCA NapanenbHo, cnpaBns-
oYM OHe Ha OJHOro NeBHUI B3aEMO-
BNNB. Ba)KNMBO PO3yMiTU 1 3HATU iXHi
0Cc0o61MBOCTI, NpNYOMYy 060B'A3KOBO 3
ypaxyBaHHAM YKpaiHCbKKX peanin, i Toai
3MI MOXyTb cTaTu BaroMMM YMHHUKOM
npowecy esonwouii dectmsanis.

AHHA CTOAIHOBA (Oneca, YkpaiHa),
KOMMO3UTOpPKa, BMKNaaayka kapenpum
Teopii My3unkn Ta koMnoauuii OHMA im.
HexknaHoBoi, 3006yBay kadenpwu icTopii
MY3WUKKM Ta My3NYHOi eTHorpadii OHMA
iM. HexxgaHoBol, yneH HauioHanbHoOi
CMiNKM KOMMO3uTOopiB YKpaiHW, naBpeaT-
Ka MiXXHapOaHMX KOHKypciB - «OIAJ10
AK OCHOBA TBOPYOI KOHLLEMLYI
DOECTUBANIO «OBA OHI | OBl HOMI
HOBOI MY3UKU».

AKTyanbHicTb 06paHOi TEeMU NoNsrae B
TOMY, L0 B Hill aHaNi3yeTbCS Taka BaX-

NvBa ANS CTaHOBMIEHHS KOMMNO3UTOpa Ha
cy4YyacHOMy eTani My3n4YHO-KOMYHiKaUuin-
Ha dopMa, K pecTmBasnb HOBOI My3UKU.
®decTmBani [O3BONAOTbL AeKNapyBaTH
NOriYHI NPMHLKMAKN CyYacHOI KOMNO3uLii

i dopMyBaTK cnocobu ynpaeniHHA HUMK
3a fonomoroto ¢becTrBanbHOro Aiano-
riYHOro cninKyBaHHA TUX, XTO CbOrogHi
BBa)kae cebe BignoBiganbHUMM 3a NOriKy
Cy4acHOI KOMMNO3uLiii.

MeTol faHoi AonoBiai € BU3HaYeHHS
AianoriyHoro KoHuenuii ogecbkoro ge-
CTMBAO «2 [OHi 1 2 HOYi HOBOT MY3MKU»
Ha OCHOBI YXaHPOBO-CTMU/IbOBUX TEHOEH-
Ui BUKOHYBaHOT MYy3U1KN, MOX/TMBOCTEN
decTnBanbHOro gianory K WMpPOoKoro
XYOOXXHbOro ¢peHoMeHa.
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International Scholarly and Creative Conference

STRATEGY FOR NEW MUSIC FESTIVALS:
Experience, Achievements, Prospects.

25-28 / 18 o=

URAINIAN
CULTURAL
FOUNDATION .

The conference is held within the
framework of the project

“Two Days and Two Nights of New Music
in Odessa” No. 1489

Author and coordinator of the project

Karmella Tsepkolenko

“The project was prepared with the
support of the

Ukrainian Cultural Foundation”

The Ukrainian Cultural Foundation is a
public institution which was established
in 2017 under the laws of Ukraine in
order to promote national culture and
art in the country, providing favorable
conditions for the development of
intellectual and spiritual potential of
the individual and society, wide public
access to national cultural heritage,
supporting cultural diversity and
integrating Ukrainian culture into the
cultural space of the world. The activity
of the fund, in accordance with the
current legislation, is directed and
coordinated by the Ministry of Culture of
Ukraine.

The conference is devoted to the
problems of the festival movement of
the New Music.

Issues related to ensuring the viability of
new art, management issues, organiza-
tion of festivals, concerts of new art are
presented for consideration.

It should be noted that New music is not

just any kind of music that composers
create nowadays. New music is a
generalizing concept, introduced in 1919
by the German music critic Paul Becker
and suggests various trends in European
academic music, where the innovation
tendencies are particularly evident.

New music includes the search for new
sounds, new forms or new combinations
of old styles, partly due to the contin-
uation of existing traditions, partly due
to a deliberate break with tradition and
manifests itself either as progress or as
an update (neo-or post-styles). Music
historians mention two waves of musical
avant-garde in the field of academic
new music. The first wave originated

in the early twentieth century and is
known through the creativity of the new
(second) Viennese composer school led
by Arnold Schoenberg also through the
works of Béla Bartdk, Igor Stravinsky,
and others. The second wave arose after
the Second World War in the late 1940s
and continues up to this day, although

it is often divided into periods that differ
in stylistic peculiarities: John Cage,
Pierre Boulez, Karlheinz Stockhausen,
Luigi Nono, later lannis Xenakis, Gyorgy
Ligeti, Witold Lutostawski, Krzysztof
Penderecki, Edison Denisov, Valentou
Sulvestrov and other representatives of
“Kyiv Avant-Garde”, american minimal-
ists, french spectrals, representatives
of “new simplicity”, “new complexity”,
electronic, acoustic music, etc.

All those different styles and various
composers are not at all alike and do not
sound like classical music: paradoxically,
it is this unity that unites them. New
music does not have any particular
style, consistent genres and shapes. It
must always be consciously new, that is,
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experimental as itself, and in relations
between composers, performers and
the public. Therefore, it must avoid
repetition and consolidation in the rank
of “new classics”, must always remain
in a certain sense a “new”, although it
is the stabilization and transformation
into “avant-garde classics” that is a
constant charm, danger and trap. So,
today, the New Music of both the first
and second wave of avant-garde is
constantly played in concert halls and
opera houses in developed countries; it
is required to be studied and performed
at the most prestigious music schools of
the academic profile.

Organizing Committee of the Confer-
ence:

Karmella Tsepkolenko (Head) - com-
poser, Professor of Odessa A. V. Nezh-
danova National Music Academy, art
director of the International Festival of
Modern Art “Two Days and Two Nights of
New Music”, PhD in Pedagogic sciences,
Honored Arts Worker of Ukraine, Chair-
man of the Board of the International
Public Organization “Association “New
Music”, Secretary of the Board of the
National Composers’ Union of Ukraine,
laureate of international competitions,
laureate of the B. M. Lyatoshynsky prize.

Oleksandra Samoilenko - Vice-Rector
for Scientific Work Odessa A. V. Nezh-
danova National Music Academy, PhD in
Art criticism, Dr. Habilitat in Art criticism,
Professor of Odessa A. V. Nezhdanova
National Music Academy.

Kira Maidenberg-Todorova - Associate
Professor of the Department of Theory
of Music and Composition of Odessa A.
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V. Nezhdanova National Music Academy,
laureate of international competitions,
laureate of the L. M. Revutsky prize, PhD
in Art criticism.

Oleksandr D. Perepelytsia - Director
of the International Public Organization
“Association “New Music” and the
International Festival of Modern Art “Two
Days and Two Nights of New Music”, PhD
in Pedagogic sciences.

Yuri Semenov - Associate Professor
of the Department of History of Music
and Music Ethnography of Odessa A. V.
Nezhdanova National Music Academy,
PhD in Art criticism.

Idea, organization and publication:
International NGO “Association “New
Music”- Ukrainian Section of the Inter-
national Society for Contemporary Music
/ISCM,

President Karmella Tsepkolenko.

Text translations by Maria Safronova
Design by Oleksandr Perepelytsia
M.Tel: +38 0677089037
www.facebook.com/karmella.tsepko-
lenko

www.anm.odessa.ua

Email: karmella@ukr.net

Conference location:

Conference hall, Hotel “Ayvazovsky
65026, Ukraine, Odessa,

street. Bunin, 19

Tel. +38 (0482) 42-90-22

Fax: +38 (048) 728-11-34

Email: info@ayvazovsky.com.ua

"

© Association New Music, Odessa, Ukraine, 2018

25/11/18 (Sunday)

Arrival of participants of the conference

26/11/18 (Monday)

10.00 - 14.00 - morning session

10.00 - 10.10 - Opening of the con-
ference - greeting by the Chairman of
the board of the New Music Association,
Prof. K. S. Tsepkolenko and Vice-Rector
Odessa A. V. Nezhdanova National Music
Academy Prof. 0. l. Samoilenko.

10.10-10.20 - presentation of a double
compact disc with works of festivals
(2008-2018) published before the 25th
anniversary of the festival of modern art
“Two Days and Two Nights of New Music”
and the website of the festival with

the financial support of the Ukrainian
Cultural Foundation.

10.20. - 10.50 - Report of ANTON
ROVNER (Moscow Russia/ New York
USA) - “"CONTEMPORARY MUSIC FES-
TIVALS IN VARIOUS COUNTRIES: THEIR
INDIVIDUAL FEATURES AND THEIR
RELEVANCE IN OUR TIME". - Anton
Rovner composer, musicologist, PhD
Rutgers University, New Jersey, USA /
1998 PhD in Art criticism, Moscow State
Tchaikovsky Conservatory / Gnessin
Russian Academy of Music 2011, Member
of the Russian Composers’ Union,
lecturer in the Department of Interdisci-
plinary Specializations of Musicologists
at the Moscow State Tchaikovsky
Conservatory.

10.50 - 11.00 - questions, discussion

11.00 - 11.30 - Report of GHENADIE
CIOBANU (Chisinau, Moldova) - “27 EDI-
TIONS OF THE FESTIVAL “DAYS OF NEW
MUSIC" IN CHISINAU: HISTORY, EVOLU-
TION, RESULTS". - Ghenadie Ciobanu,
composer, professor, the founder and
artistic director of the International
Festival “Days of New Music” in Chisinau,
Honorary President of the Composers’
and Musicians’ Union of Moldova, Minis-
ter of Culture of the Republic of Moldova
(1997-2001), Member of the Parliament
of the Republic of Moldova (2010-2014).

11.30 - 11.40 - questions, discussion
11.40 - 12.10 - coffee break

12.10 - 12.40 - Report of IRINA
CIOBANU - SUKHOMLIN (Chisinau, Mol-
dova) - “27 EDITIONS OF THE FESTIVAL
“DAYS OF NEW MUSIC “IN CHISINAU:
HISTORY, EVOLUTION, RESULTS". IRINA
CIOBANU - SUKHOMLIN (Chisinau,
Moldova), Professor, PhD in Art criticism,
Dr. Habilitat in Art criticism at the
Academy of Music, Theater and Fine Arts
of Moldova.

12.40 - 12.50 - questions, discussion

12.50 - 13.20 - Report of LESYA
OLIJNYK (Kyiv, Ukraine) “STRATEGY
OF THE FESTIVAL “TWO DAYS AND TWO
NIGHTS OF NEW MUSIC": COMPOSERS’
CREATIVITY, PERFORMANCE, SOUND
SPACE". - Lesya Olijnyk (Kyiv, Ukraine),
musicologist, Vice Rector of the P. I.
Tchaikovsky National Music Academy
of Ukraine, Secretary of the Ukrainian
Composers’ Union, Honored Worker for
the Arts of Ukraine, PhD in Art criticism.

13.20-13.30 - questions, discussion
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13.30. - 14.00 - discussion of reports,
exchange of opinions.

14.00 - 15.00 - coffee break
15.00 - 19.00 - evening session

15.00 - 15.30 - Report of ANNA
DOROTA WELADYCZKA (Wroclaw,
Poland) “BETWEEN QUALITY, DIVERSITY
AND ATTRACTIVENESS - STRATEGIES
OF THE ISCM FESTIVALS IN POLAND,
WITH SPECIAL FOCUS ON THE FESTIVAL
ORGANIZED IN WROCLAW IN 2014". -
Anna Dorota Wtadyczka, musicologist
and environmental consultant, President
of the Polish Society for Contemporary
Music, member of the board of directors
International Society for Contemporary
Music/ ISCM (2002-2004) (2014-2018).

15.30 - 15.40 - questions, discussion

15.40.- 16.10 - Report of TAMARA
NEVINCHANA (Kyiv, Ukraine) “FESTIVAL
CONCEPT AS A REVIEW OF THE PRO-
CESSES OF DEVELOPMENT OF UKRAIN-
IAN MODERN CLASSIC MUSIC". - Tamara
Nevinchana Executive Secretary of the
National Composers’ Union of Ukraine,
Winner of the Lysenko Prize, PhD in Art
criticism.

16.10 - 16.20 - questions, discussion

16.20 - 16.50 - Report of OLEKSANDR
KOZARENKO (Lviv, Ukraine). “The
Festival “Two Days and Two Nights ..."
cut a window to Europe for Ukrainian
music”. - Oleksandr Kozarenko, compos-
er, Professor, PhD in Art criticism, Dr.
Habilitat in Art criticism, Honored Arts
Worker of Ukraine, Head Department of
Philosophy of Arts of Lviv National Ivan
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Franko University, founder and director
of A. Kos-Anatolsky festival in Kolomyia.

16.50 - 17.00 - questions, discussion

17.00 - 18.00 - coffee break, free
communication

27/11/18 (Tuesday)

10.00 - 14.00 - morning session

10.00. - 10.30 - Report ELENA
(YELENA) S. ZINKEVYCH (Kyiv, Ukraine)
“TWO DAYS AND TWO NIGHTS" - A
MARATHON, QUARTER-CENTURY LONG".
- ELENA (YELENA) S. ZINKEVYCH PhD in
Art criticism, Dr. Habilitat in Art criticism,
Professor of the Ukrainian National
Tchaikovsky Academy of Music; Corre-
sponding member of National Academy
of Arts of Ukraine.

10.30 - 10.40 - questions, discussion

10.40 - 11.10 - Report of TETIANA
KVASNIKOVA (Odessa, Ukraine) “THE
CHAMBER-VOCAL WORK OF ODESSA
COMPOSERS IN THE CONTEXT OF THE
MODERN FESTIVAL MOVEMENT". - Teti-
ana Kvasnikova musicologist, teacher at
the K. F. Dankevich Odessa School of Art
and Culture.

11.10 - 11.20 - questions, discussion

11.20 - 11.50 - Report of KARMELLA
TSEPKOLENKO (Odessa, Ukraine)
“Review of 24 Festivals of modern

art “Two Days and Two nights of New
Music”. - Karmella Tsepkolenko compos-
er, Professor of Odessa A. V. Nezhdanova

National Music Academy, art director
of the festival “Two Days and Two
Nights of New Music”, PhD of peda-
gogical sciences, Honored Arts Worker
of Ukraine, Chairman of the Board of
the International Public Organization
"Association “New Music”, Secretary of
the Board of the National Composers’
Union of Ukraine, laureate of interna-
tional competitions, laureate of the B. M.
Lyatoshynsky prize.

11.50 - 12.00 - questions, discussion
12.00 - 12.30 - coffee break

12.30. - 13.00 - Report ASMATI
CHIBALASHVILI (Kiev, Ukraine) “THE
EMERGENCE OF NEW GENRE INVARI-
ANTS WITHIN THE FRAMEWORK OF THE
FESTIVAL “TWO DAYS AND TWO NIGHTS
OF NEW MUSIC". - Asmati Chibalashuvili
composer, musicologist, PhD in Art crit-
icism, Scientific secretary of the Modern
Art Research Institute of the National
Academy of Arts of Ukraine, Member of
the Ukrainian Section of ISCM, Member
of the National Composers’ Union of
Ukraine.

13.00 - 13.10 - questions, discussion

13.10 - 13.40. - Report of KIRA
MAIDENBERG-TODOROVA (Odesa,
Ukraine) “IMPROVISING ORCHESTRA AS
AN ACTUAL PHENOMENON OF MODERN
FESTIVAL MOVEMENT". - Kira Maiden-
berg-Todorova, PhD in Art criticism,
Associate Professor of the Department
of Theory of Music and Composition

of Odessa A. V. Nezhdanova National
Music Academy, laureate of international
competitions, laureate of the L. M.
Revutsky prize.

13.40 - 13.50 - questions, discussion
14.00 - 15.00 break
15.00 - 19.00 - evening session

15.00 - 15.30 - Report of HASMIK
KHACHATRYAN (Odessa, Ukraine) “The
phenomenon of festivals of New Music
in the context of modern cultural trends
and Event-Marketing (Marketing Events)
is an effective platform for the New
Music Festival”. - Hasmik Khachatryan,
musicologist, Head of the theoretical
department of Children’s Musical School
No.8 in Odessa, the founder and director
of the musical-theoretical competition
Odessa Music Olymp, manager of the
festival “Two Days and Two Nights of
New Music”".

15.30 - 15.40 - questions, discussion

16.30 - 18.00 - Concert of Modern
Music

CO N C E RT OF THE ENSEMBLE OF

MODERN MUSIC SENZA SFORZANDO

Towards the 25th anniversary of the
International Festival of modern Art

TWO DAYS AND TWO NIGHTS OF NEW
MUSIC

PROGRAM

Vytautas Germanavicius (LT)
NidaamNNgriEGsonTa for violin, cello
and piano (2003) ~ 8

Anastasia Sodomska (IL) Stones for
cello and piano (2011) ~ 8
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Urban Derungs (CH) Quintus for piano
solo (2002) ~ 6

Serhiy Zazhyt'ko (UA) YET! for piccolo
fiute, piano and cello (2017) ~ 3°

Kira Maidenberg-Todorova (UA)
Punctum for the chamber ensemble
(2013) ~ 5°

Andriy Merkhel’ (UA) Stage for violin
and piano (2013) ~ 6°

Asmati Chibalashvili (GE/UA) Light for
chamber ensemble and video (2012) ~ 5°

Video film - festivals “Two Days and
Two Nights of New Music".

THE ENSEMBLE OF MODERN MUSIC
SENZA SFORZANDO

in composition: Maria Kostina flute,
Igor Glushenko clarinet, Eugene
Pigulyak violin, Eugene Dovbysh cello,
Maryna Perepelytsia piano, Oleksandr
Perepelytsia piano, conductor, art
director.

Beginning at 16.30

The Golden Hall of the Literary Museum-
street Lanzheronovskaya, 2.

18.00.- 19.00 - coffee break

28/11/18 (Wednesday)

10.00 - 14.00 - morning session

10.00. - 10.30 - Report of NATALIA
ALEKSANDROVA (Odessa, Ukraine)

> s ]

“NEOCONANICAL TENDENCIES OF CRE-
ATIVITY OF CONTEMPORARY UKRAINIAN
COMPOSERS IN THE CONTEXT OF
FESTIVALS OF NEW MUSIC". - Natalia
Aleksandrova Professor of Odessa A. V.
Nezhdanova National Music Academy,
PhD in Art criticism.

10.30 - 10.40 - questions, discussion

10.40 - 11.10 Report of ANNA
STOYANOVA (Odessa, Ukraine) “DIA-
LOGUE AS THE BASIS OF THE CREATIVE
CONCEPT OF THE FESTIVAL “TWO DAYS
AND TWO NIGHTS OF NEW MUSIC". -
Anna Stoyanova, composer, lecturer of
the Department of the theory of music
and compositions of the Odessa A. V.
Nezhdanova National Music Academy,
Applicant of the Department of History
of Music and Music Ethnography of
Odessa A. V. Nezhdanova National
Music Academy, Member of the National
Composers’ Union of Ukraine, laureate of
international competitions.

11.10 - 11.20 - questions, discussion

11.20 - 11.50 - Report of OLGA
GOLYNSKA (Kyiv, Ukraine) “ISSUES OF
COVERING THE NEW MUSIC FESTIVALS
IN THE MASS MEDIA: UKRAINIAN
REALITIES". Olga Golynska editor in chief
of the “Ukrainian musical newspaper”
and the Internet magazine “Muzyka”,
musicologist, Head of the scientific and
organizational department of the P. I.
Tchaikovsky National Music Academy.

11.50 - 12.00 - questions, discussion
12.00 - 12.30 - coffee break

12.30. - 13.00 - Report KARINE

MIKAELYAN (Kyiv, Ukraine) “Duel duets
at festivals Two days and two nights

of new music”. - Karine Mikaelyan is a
teacher of the Kiev children’s art school
named after D. Zhukovsky

13.00 - 13.10 - questions, discussion

13.10 - 13.40. - Report MARYNA
PEREPELYTSIA (Odessa, Ukraine) “A
LOOK AT THE FESTIVAL “TWO DAYS AND
TWO NIGHTS OF NEW MUSIC” FROM
THE MIDDLE, FROM THE POINT OF VIEW
OF THE ARTIST". - Maryna Perepelytsia
teacher of Odessa musical boarding
Stolyarsky School, PhD in Art criticism.

13.40 - 13.50 - questions, discussion
14.00 - 15.00 lunch break
15.00 - 19.00 - evening session

15.00 - 15.30 Report of GALYNA
ZAVGORODNIA (Odessa, Ukraine) “POL-
YPHONICAL BASIS OF STYLE THINKING
OF MODERN UKRAINIAN COMPOSERS
(ON THE MATERIAL OF THE FESTIVAL
“TWO DAYS AND TWO NIGHTS OF NEW
MUSIC")". - Galyna Zavgorodnia, Profes-
sor, PhD in Art criticism, Dr. Habilitat in
Art criticism, Head of the Department
of Theory of Music and Composition of
Odessa A. V. Nezhdanova National Music
Academy.

15.30 - 15.40 - questions, discussion

15.40. - 16.10 - Report of ILONA
KALMYKOVA (Odessa, Ukraine) “PIANO
WORKS PERFORMED AT THE FESTIVALS
TWO DAYS AND TWO NIGHTS OF NEW
MUSIC". llona Kalmykova teacher of the
Odessa Music School No. 2

16.10.- 16.20 - questions, discussion

16.30 - 18.30 - concert of modern
music

CONCERT

To the 25th anniversary of the
International Festival of Contempo-
rary Art

TWO DAYS AND TWO NIGHTS OF NEW
MUSIC

In the future - works by students of
composers (class of Prof. K. S. Tsepko-
lenko):

Andrey Rubskyy, Nadezhda Roniker,
Julia Zakernychna, Lee Ang, Kristina
Filchenkova, Kateryna Voronyuk, Maria
Grabina, Xia Ming, Zhao Xiaoxu, Wang
Shenchuan, Tatiana Shabaeva, Alexei
Surovykh.

PROGRAM

Andriy Rubskyy (I course) The one who
got lost in the forest forests of the play
fora piano ~ 3

performs
Arina Dorovsky piano

Zhao Xiaoxu (Master's Degree student)
Quasi sonata for cello and piano ~ 5°
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performs
Mikhail Bezchastov cello
Zhao Xiaoxu piano

Nadia Roniker (ll c.)
Unknown novel by Anna Bagryan's
poems for soprano and piano ~ 4°

performs
Albina Polishchuk soprano
Nadia Roniker piano

Tetyana Shabayeva
(PhD student)... for.. ~ 4

performs

Dasha Chorba fiute

Tetyana Shabayeva piano

Julia Zakernychna (lli c.)

Path to rest five pieces for piano ~5°

performs
Arina Dorovsky piano

Li Ang (IV c.) Way to the river for the
flute and piano ~ 5"

performs
Nazar Kravchenko flute
Li An piano

Wang Shenchuan (Master’s Degree
student) Bamboo vocal cycle for poems
by Zhang Ley for bass - baritone and
piano ~ 4°

performs
Stanislav Nymchuk bass-baritone
Tetyana Shabayeva piano

Christina Filchenkova (IV c.)

The light and theme for the violin and
piano ~ 4°

271

performs

Vadim Vykhodtsevsky violin
Kristina Filchenkova piano
Vadim Vihodtsevsky violin

Kateryna Voronyuk (Master's Degree
student) Looming for clarinet, violin,
cello, double bass and piano ~ 5

performs

Igor Glushenko clarinet

Eugene Pigulyak violin

Yevgeny Dovbysh cello

Victor Glushenko double bass
Maryna Perepelytsia piano
Oleksandr Perepelytsia conductor

Xia Ming (Master’s Degree student)
Contradance for two pianos
(for piano four hands) ~ 5°

performs
Xia Ming Piano
Li Ang piano

Maria Grabina (Master's Degree stu-
dent) Gradient for clarinet, violin, cello,
double bass and piano ~ 5°

performs

Igor Glushenko clarinet

Yevgeni Pigulyak violin

Yevgeny Dovbysh cello

Victor Glushenko double bass
Maryna Perepelytsia piano
Oleksandr Perepelytsia conductor

Oleksiy Surovykh (PhD student)

Meditation for piano and electronics ~ 5°

performs
Maryna Perepelytsia piano
Oleksiy Surovykh electronics

Performers - students and post-grad-
uate students A. V. Nezhdanova

ONMA: Arina Dorovsky piano, Nazar
Kravchenko flute, Vadim Vyhodt-
sevsky violin, Stanislav Nimchuk bass
baritone, Albina Polischuk soprano,
Mikhail Bezchastov cello +

Ensemble of contemporary music
SENZA SFORZANDQO in the composition:
Dasha Chorba flute, Igor Glushenko
clarinet, Yevgeny Pigulyak violin, Yevg-
eny Dovbysh cello, Victor Glushenko
double bass, Maryna Perepelytsia
piano, Oleksandr Perepelytsia piano,
conductor, art director.

Beginning at 16.30

The Golden Hall of the Literary Museum-
street Lanzheronovskaya, 2.

18.30.- 19.30 - coffee break

Summary of reports:

ANTON ROVNER (Moscow Russia / New
York USA) - composer, musicologist,
PhD Rutgers University, New Jersey,
USA /1998 PhD in Art criticism, Moscow
State Tchaikovsky Conservatory /
Gnessin Russian Academy of Music 2011,
Member of the Russian Composers'
Union, lecturer in the Department of
Interdisciplinary Specializations of
Musicologists at the Moscow State
Tchaikovsky Conservatory. - “CONTEM-
PORARY MUSIC FESTIVALS IN VARIOUS
COUNTRIES: THEIR INDIVIDUAL FEA-
TURES AND THEIR RELEVANCE IN OUR
TIME".

Contemporary music festivals have
already taken up their firm positions

in the context of the cultural space of
many countries of the world. They form
a platform in which contemporary com-
posers have the opportunity to present
their works, meet with their colleagues
from other cities and countries, and
find response and resonance from their
colleagues, music critics and public. At
the same time, contemporary music
festivals, while presenting a conglomer-
ate of musical compositions performed
on them, bear the responsibility of
developing individual features of their
own. The function of the festival is not
limited merely to gathering together a
large quantity of contemporary musical
compositions, but also ensures endow-
ing this body of works with the unique
context created by the organizers of
such events, uniting together these
separate compositions into a unified
whole and building a unified artistic and
aesthetical super-objective. The most
successful contemporary music festi-
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vals, while presenting many different
musical compositions, themselves

form a single work of art. This kind of
attitude towards the unified integrity

of the festival is also conducive to a
better appreciation on an individual
level of many musical compositions and
a fair evaluation of the artistic talent

of the composers who wrote them. In
his presentation the author describes

a number of festivals which he had the
opportunity of attending in various cities
- New York, Moscow, St. Petersburg,
Odessa, Dresden, etc. - which in his
opinion had been successful in creating
a vibrant artistic atmosphere, describes
their individual features and summates
the important features indispensable
for a successful artistic presentation to
the public of contemporary music, such
as questions of musical style, as well as
the role of music written in our days in
contemporary society.

GHENADIE CIOBANU (Chisinau, Mol-
dova), composer, professor, the founder
and artistic director of the International
Festival “Days of New Music” in Chisinau,
Honorary President of the Composers’
and Musicians’ Union of Moldova, Minis-
ter of Culture of the Republic of Moldova
(1997-2001), Member of the Parliament
of the Republic of Moldova (2010-2014)
- “27 EDITIONS OF THE FESTIVAL “DAYS
OF NEW MUSIC" IN CHISINAU: History,
Evolution, Results”.

Each year since the foundation of the
festival (1991), professionals and music
lovers have the opportunity to get
acquainted with new compositions of
different genres: symphonic, chamber,
choral, as well as electroacoustic music,
operas, ballets belonging to our and
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foreign composers. There are a lot of
compositions created in Kishinev and
absolute premieres. None of the musical
trends of modern music have been
ignored in the concert programs of the
festival for 27 years of its existence.
Moreover, the festival included multi-
media performances, art exhibitions,
spectacles in the genre of perfor-
mances, installations, cinematographic
projections and other synthetic forms of
modern art.

By organizing this festival, we pursued
different goals, of which I will highlight
the three main points: to acquaint the
creators of modern music and perform-
ers from Moldova, specialists, as well

as music lovers with the best examples
of modern music, internationalize
autochthonous composer creativity and
performing art, by connecting to world
music processes, expand the space of
modern music in Moldova.

A quarter of a century has passed since
the first festival. In principle, this time
should be sufficient for rooting certain
traditions. But it is not happening here,
and the festival management faces
every time, at each release, problems of
an existential nature.

Despite organizational difficulties, we
are pleased with the artistic results
that we owe to the festival. The most
significant result, in my opinion, was
the appeal of our composers to a new
theme and to a new problematic, to a
new range of images, as well as the use
of a modern musical language. As a
result, the compositions of our authors
began to overcome the local value level,
becoming more and more competitive

internationally, being more and more
often performed at international
festivals abroad.

The main results of the 27 times the
festival was held, convertible in figures,
can be represented as follows:

The concerts were attended by com-
posers, conductors, performers from
more than 40 countries in Europe, North
America, Latin America, the Middle East,
Central Asia and the Far East;

More than 370 concerts, spectacles,
performances took place;

The programs of the concerts included
more than 1,450 compositions.

ANNA DOROTA WEADYCZKA (Wroclaw,
Poland) musicologist and environmental
consultant, President of the Polish So-
ciety for Contemporary Music, member
of the board of directors International
Society for Contemporary Music/ ISCM
(2002-2004) (2014-2018) - "BETWEEN
QUALITY, DIVERSITY AND ATTRAC-
TIVENESS - STRATEGIES OF THE ISCM
FESTIVALS IN POLAND, WITH SPECIAL
FOCUS ON THE FESTIVAL ORGANIZED IN
WROCEAW IN 2014".

The text contains a brief discussion of
the history and principles of organizing
ISCM festivals - the need to include the
representation of member sections,
ensure a high artistic and executive
level, and reach a wider audience.

The history of ISCM festivals in Poland is
also briefly discussed.

Further is brief description of the ISCM

festival organized in 1992 in Warsaw
and the methods of reaching a wider
audience - TV commercials, hits of
contemporary music (recording of the
Grazyna Pstrokonska-Nawratil piece
awarded by young audience), the first
20th Century Music Competition for
Young Performers, multimedia installa-
tions, a day in Puttusk, performance of
“Canto Ositinato” by Simeon ten Holt,
musical Hyde Park at the Center for
Contemporary Art Ujazdowski Castle.

The implementation of the ISCM 2014
festival in Wroctaw is discussed in more
detail: long promotion of Call for stores,
attractive participation of multimedia
installations and performace, internet
and FB campaign, concerts of young
performers, concert on the facade of the
UW Law Faculty building (video frag-
ments), the Il Symphony for 100 motor-
cyclists (video), concert with the use of
ships - “Sirens Song” (video), concert
in the Basilica with improvising youth
musicians (video). The discussion used
the reflections of the organizers and
creators of the festival (Izabela Duch-
nowska and Anna Dorota Wtadyczka).

TAMARA NEVINCHANA (Kyiv, Ukraine)
- Executive Secretary of the National
Composers’ Union of Ukraine, Winner of
the Lysenko Prize, PhD in Art criticism.
- “FESTIVAL CONCEPT AS A REVIEW OF
THE PROCESSES OF DEVELOPMENT OF
UKRAINIAN MODERN CLASSIC MUSIC".

The features of creative processes and
functioning of musical art in Ukraine.
The days of Independence have not
received sufficient systemic scientific
coverage in domestic musicology yet.
In particular, this concerns the extraor-
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dinary role of the festival movement
that arose precisely in an independent
country as a personification of creative
freedom, deprived of the oppression

of a totalitarian state. This movement
has resulted in a number of festivals

in different regions of Ukraine (Kiev,
Lviv, Odessa, Donetsk, Dnipropetrovsk,
Poltava, etc.), and each of them claimed
for their self-sufficient face and their
own leading artistic idea. The most of
the attention was paid to the first in the
history of Ukraine festival of contempo-
rary classical music “Kyiv Music Fest”,
founded in 1990, the main idea of which
is interpreted as a panoramic presenta-
tion of a diverse picture of Ukrainian
composer’'s work and performances

in the context of world music trends.

Its main comparative partnerin the
research is also the first in Ukraine, but
in the specific direction of new music,
the International Festival “Two Days and
Two Nights of New Music”, which since
1995 has been held in Odessa and has
no analogues not only in Ukraine but
also in the world.

ELENA (YELENA) S. ZINKEVYCH

(Kyiv, Ukraine) PhD in Art criticism, Dr.
Habilitat in Art criticism, Professor of the
Ukrainian National Tchaikovsky Academy
of Music; Corresponding member of
National Academy of Arts of Ukraine.

- “TWO DAYS AND TWO NIGHTS" - A
MARATHON, QUARTER-CENTURY LONG".

1. The uniqueness of the phenom-
enon “2D 2N" in the context of
modern Ukrainian culture. Factors:

- Contextual Determinants

« Full and consistent compliance

2 Q

with international festival criteria.

- Spatial-temporal logo

2. “Two Days and Two Nights” as a
model of the free world of music:

 Avant-garde from the origins to
the present

- Contemplative game spirit of
postmodern

« “Traveling to Yourself” (Hans
Zander)

3. “There are no roads, but we have

to go forward” (Luigi Nuno):

* Why?
 In what way?
«“More!”

LESYA OLIJINYK (Kyiv, Ukraine),
musicologist, Vice Rector of the P. I.
Tchaikovsky National Music Academy
of Ukraine, Secretary of the Ukrainian
Composers’ Union, Honored Arts
Worker of Ukraine, PhD in Art criticism.
- “STRATEGY OF THE FESTIVAL TWO
DAYS AND TWO NIGHTS OF NEW MUSIC:
COMPOSERS'’ CREATIVITY, PERFOR-
MANCE, SOUND SPACE".

The report analyzes the functioning

of the new interpretive paradigm in

the contemporary music continuum.
The attention is focused on the latest
modes of musical performance in
multimedia projects and contemporary
compositions of the academic segment,
in particular, the phonemic music in the

context of transformations of the inter-
face “composer - performer - musical
space”. The role of spatial solutions for
the adequate execution and perception
of contemporary music is revealed.

One of the peculiarities of the first

13 festivals was the arrangement of

a single scene and auditorium, the
elimination of conditional distribution
among actors and the pubilic, involving
the viewer in interaction in the collective
process of deployment of theatrical and
artistic action. For almost a quarter of

a century, the impressive vitality of a
democratic format is demonstrated by
the international music festival “Two
Days and Two Nights of New Music” in
Odessa.

The complete absence of any demar-
cation between the stage and the hall,
or rather, common, one-level concert
space for performers and for the public,
unregulated mobile behavior of all pro-
ject participants - easy transportation
in any direction of this closed concert
space and at any moment (so to speak,
depicting the semantic dominant of the
present - the dynamics in its various
manifestations), the optionalness of
the dress code, the captivatingly and
freely decorated interior without a hint
of the usual geometric placement of
armchairs, the continuous current of
kaleidoscopic change in musical im-
pressions (in the non-stop mode) form
a conglomerate of optimal prerequisites
for the extremely compressed in time
and space of the interface “composer

- performer - listener - concert envi-
ronment”. This sound substrate, which
is maximally filled with the common
energy (primarily due to the increased

emotionogenic tone of contemporary
musical compositions), draws everyone's
attention so much that sometimes even
a biased-minded segment of the listen-
ing audience unwittingly finds itself in
the epicenter of its magical influence.

The report demonstrates an operation
analysis of new interpretative para-
digm in modern musical continuum.
Special attention is devoted to the
most up-to-date moduses of musical
performance in multimedia projects
and modern arrangements of academic
segment, particularly in phonematic
music in terms of transformations of
the ‘composer - performer - musical
space’ interface. The report describes a
role of spatial solutions for an adequate
performance and perception of modern
music.

OLGA GOLYNSKA (Kyiv, Ukraine),

editor in chief of the “Ukrainian Musical
Newspaper” and the Internet magazine
“Muzyka”, musicologist, Head of the
scientific and organizational department
of the P. I. Tchaikovsky National Music
Academy - “ISSUES OF COVERING NEW
MUSIC FESTIVALS IN THE MASS MEDIA:
UKRAINIAN REALITIES".

The media coverage of any event, and
especially the festival, has always been
a daunting task. From some time now
due to objective and subjective reasons
problems in this field have intensified.

Every kind of modern media has its
own specificities. Printed newspapers
and magazines, radio and television
and finally the Internet with its broad
capabilities and new technologies - all
these sources of information coexist
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and develop together now, influencing the possibilities of the festival dialogue
each other in a certain way. Itis im- as a broad artistic phenomenon.
portant to know and understand their

features, particularly taking into account

Ukrainian realities; this way the media

can become a significant factor of the

festivals’ evolution process.

Let's try to understand these issues
together!

ANNA STOYANOVA (Odessa, Ukraine)
composer, lecturer of the Department
of the theory of music and composi-
tions of the Odessa A. V. Nezhdanova
National Music Academy, Applicant of
the Department of History of Music
and Music Ethnography of Odessa A. V.
Nezhdanova National Music Academy,
Member of the National Composers’
Union of Ukraine, laureate of interna-
tional competitions. - “DIALOGUE AS
THE BASIS OF THE CREATIVE CONCEPT
OF THE FESTIVAL" TWO DAYS AND TWO
NIGHTS OF NEW MUSIC".

The relevance of the chosen topic is
that within its framework such a musical
and communication form as a festival
of new music which is important for the
development of a composer is analyzed.
Festivals allow us to declare the logical
principles of contemporary composition
and form ways of managing them with
the help of dialogical communication

of those who nowadays consider
themselves responsible for the logic of
modern composition.

The purpose of this report is the de-
termination of dialogic concept of the
Odessa festival “2 days and 2 nights

of new music” based on the genre and
stylistic tendencies of music performed,
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